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CONFERENCE PROGRAMME

Thursday 4 September

10.00-10.30
Registration (Clore B01 foyer)

10.30-10.45
Tea/coffee (Clore B01 foyer)
  

10.45-11.00
Welcome talk – Gerri Kimber and Janet Wilson (Clore B01)
 

11.00-11.15
Conference opened by Sir Graeme Davies, FREng, FRSE, Vice-Chancellor of the University of London, and Bronwen Chang, Deputy High Commissioner for New Zealand to the United Kingdom.

11.15-12.05
 Keynote 1 (Clore B01) Professor C. K. Stead (University of 


Auckland) “Meetings with ‘the Great Ghost’”



Chair: Professor Rod Edmond (University of Kent)

12.10-1.20
Session 1a  (Main B36) Philosophical Reflections
Chair: Josiane Paccaud-Huguet (University of Lyon II)

Miroslawa Kubasiewicz (University of Zielona Gora) 

“‘Authentic Existence’ and the Characters of Katherine Mansfield”

Eiko Nakano (Kyoto Sangyo University) 

“Katherine Mansfield’s Early Writing and Henri Bergson”.

Janna Stotz (Texas Tech University)

“Katherine Mansfield’s Playframes”



Session 1b (Clore, B01) Music
Chair: Roger Neill (Chair, Music Preserved)

Vanessa Manhire (Rutgers University) 

“Mansfield, Woolf and Music”

Delia da Sousa Correa (Open University)




“Katherine Mansfield’s Nineteenth-Century Musicality”

1.20-2.30
Lunch

2.30-3.20 
Keynote 2  (Clore B01) Professor Angela Smith (University of 


Stirling) “‘As fastidious as though I wrote with acid’: Mansfield and 

the Rhythm Group”

Chair: Professor Kirsty Gunn (University of Dundee)


3.25-4.35
Session 2a  (Main B36) Flora, Fauna and the Elements
Chair: Urmila Seshagiri (University of Tennessee)

Leena Chandorkar (Abasaheb Garware College)

“The Gardens of the Mind: Flowers, Shrubs and Trees in the Short Stories of Katherine Mansfield”

Melinda Harvey (Australian National University)

“Katherine Mansfield’s Menagerie”

Janka Kaščáková (University of Ružomberok) 
“‘Turning Blue with Cold’: Coldness in the Works of Katherine Mansfield”

Session 2b  (Clore B01) ‘Je ne Parle pas Français’ and First-Person 

Narratives
Chair: Anne Mounic (University of Paris III)

Anna Smith (University of Canterbury)

“Katherine Mansfield’s  ‘Je ne Parle pas Français’”    

Elke D’hoker (University of Leuven)

“Katherine Mansfield’s First Person Narratives”
Elleke Boehmer (University of Oxford)

“Mansfield as Colonial Modernist: ‘Je ne Parle pas Français’”

4.35-4.55
Tea/coffee (Clore B01 foyer)

4.55-5.45
Keynote 3  (Clore B01) Dr Ian Conrich (Centre for New Zealand Studies, Birkbeck, University of London)

“Leave All Fair: Capturing the Story of Two Lives”

Chair: Dr Simone Oettli-van Delden (University of Geneva)

5.50-6.50
(Clore B01 foyer) Wine Reception and Finger Buffet
7.00-8.30
(Clore B01) Film Screening: Leave All Fair, introduced by Dr Ian 

Conrich

_____________________________________________________________________

Friday 5 September

9.30-10.40
Session 3a   (Main B36) Mansfield in the Social Sphere
Chair: Valérie Baisnée (University of Paris II)

Rishona Zimring (Lewis and Clark College, Oregon)

“Katherine Mansfield and the Rhythms of Social Life”

Jay Dickson (Reed College, Oregon)

“Knowing What We Feel About Katherine Mansfield”

Urmila Seshagiri (University of Tennessee)

“Katherine Mansfield, Race, and the Appearance of an Aesthetic”
Session 3b  (Clore B01) Travel and Reception

Chair: Mary Condé (Queen Mary, University of London)

Denise Hill (University of Western Australia) 

“Katherine Mansfield and the Fictions of Travel: Border Crossings into France”

Igor Maver (University of Ljubljana)

“Trading Places in New Zealand: Katherine Mansfield and Alma Karlin”

Michaela Mudure (University of Babes-Bolyai)

“Katherine Mansfield in Romania”

10.40-11.00 
Tea/coffee (Clore B01 foyer)

11.05-11.55
Keynote 4  (Clore B01) Professor Sydney Janet Kaplan (University 

of Washington)  “‘A Furious Bliss’: Mansfield and Murry 1916-1918”



Chair: Professor Igor Maver (University of Ljubljana)

11.55-1.05
Lunch

1.10-2.20 
Session 4a  (Main B36) The Self and Family
Chair: Elke D’hoker (University of Leuven)

Bruce Harding (University of Canterbury)

“A Disjunctive Vision Disjoined: ‘The Women in the Stor(y)’ in Katherine Mansfield’s ‘The Aloe’ (1915-16)”

Ya-Ju Yeh (National Chengchi University)

“‘Ideal Wives?’ Domestic Objects and the Façade of Femininity”

J. Lawrence Mitchell (Texas A & M University)

“Katherine Mansfield and ‘Little Brother’: Death in the Family”



Session 4b  (Clore B01) Children
Chair: Anna Smith (University of Canterbury)

Clare Barker (University of Leeds)

“Katherine Mansfield’s New Zealand Children”

Christine Lorre (University of Paris III)

“Katherine Mansfield’s Children: From Sentimentalism to Psychological Awareness”

Delphine Soulhat (University of Paris X)




“Kezia in Wonderland”

2.30-3.20
Keynote 5  (Clore B01) Amy Rosenthal (playwright)



“Playing with the Truth: Mansfield and Lawrence in ‘On The Rocks’” 

Chair: Dr Gerri Kimber (Centre for New Zealand Studies, Birkbeck, University of London)

3.20-3.40
Tea/coffee (Clore B01 foyer)

3.50-5.00
Session 5a   (Main B36) Artistic and Cinematic Influences
Chair: Dr Ian Conrich (Centre for New Zealand Studies, Birkbeck, University of London

Young Sun Choi (Kyungpook National University)

“‘All Glittering With Broken Light’: Katherine Mansfield and Impressionism”

Melissa Reimer (University of Canterbury)

“Katherine Mansfield: Colonial Impressionist”

Sarah Sandley (Independent Scholar)

“Mansfield as Cinematic Writer”

Session 5b  (Clore B01) Modernisms
Chair: Anne Besnault-Levita (University of Rouen)

Nick Hubble (University of Brunel)

“Rosabel is Still Dreaming: Katherine Mansfield and the Limits of Modernism”

Anne Mounic (University of Paris III)

“‘Ah, what is it? that I heard.’ The Sense of Wonder in Katherine Mansfield's Stories and Poems”
Josiane Paccaud-Huguet (University of Lyon II)




“‘A Trickle of Voice’: Katherine Mansfield and the Modernist 


Moment of Being”
6.30

Conference Dinner
Venue: Penthouse, New Zealand House, 80 Haymarket, London SW1

6.30-7.00
Arrival and drinks

7.00-8.00
Keynote 6 Professor Mary Ann Caws (City University of New York)



“False Moves and Real Surprises: Katherine Mansfield’s Story-


telling”

Chair: Professor Janet Wilson (University of Northampton)

8.00

Dinner

_____________________________________________________________________

Saturday 6 September

8.45-9.55
Session 6a  (Main B36) Representing the Self
Chair: Rishona Zimring (Lewis & Clark College, Oregon)
Nancy Gray (The College of William and Mary) 

“The Uncontained Self in Mansfield’s Narratives of Displacement and Play”
Thomas Day (University of Central Lancashire)

“The Politics of Voice in Katherine Mansfield’s ‘The Garden Party’”
Anne Besnault-Levita (University of Rouen)

“‘–Ah, what is it? – that I heard’: Voice and Affect in Katherine Mansfield’s Short Fictions”

Session 6b   (Main B35) Borders, Places, Publications
Chair: Anna Jackson (Victoria University of Wellington)

Joanna Kokot (University of Warmia and Mazury)

“Elusiveness of the World and a Person: The Borders of Cognition in Katherine Mansfield’s Stories”




Ana Belén López-Pérez (University of Santiago de 




Compostela)




“A City of One’s Own: Women, Social Class and London in 


Katherine Mansfield’s Short Stories”

Jenny McDonnell (Trinity College, Dublin)

“The Famous New Zealand Mag.-Story Writer: Katherine Mansfield, Periodical Publishing and the Short Story”

10.00-10.50
Keynote 7  (Main B36) Kathleen Jones (Royal Literary Fund 


Fellow)  “John Middleton Murry and the Mansfield Legacy”



Chair: Dr Gina Wisker (University of Brighton)

10.50-11.05
Tea/coffee (Main B04)

11.05-12.15
Session 7a  (Main B36) Literary Legacy
Chair: William Wright (Mesa State College, Colorado)

Ailsa Cox (Edge Hill University)

“Tragi-Comic Encounters and Mansfield’s Legacy”

Kirsty Gunn (University of Dundee)

“Place, Familiarity and Distance: Katherine Mansfield and Me”

Simone Oettli-van Delden (University of Geneva)
“Katherine Mansfield as Muse: The Mimesis of her Life and Art”

Session 7b  (Main B35) Portraits and Illustrations
Chair: Melinda Harvey (Australian National University)

Penny Jackson (University of Queensland)

“Facing Katherine Mansfield: Mansfield as a Subject for the Artist”

Susan Wilson (Prince’s Drawing School)

“What was it Like to be ‘The Little Governess’?”

12.15-1.15
Lunch

1.15-2.05 
Keynote 8 (Main B36) Professor Clare Hanson (University of 


Southampton) “Katherine Mansfield’s Uncanniness”



Chair: Professor Elleke Boehmer (University of Oxford)

2.10-3.20
Session 8a  (Main B35) Literary Influences
Chair: Nick Hubble (Brunel University)

Stuart Clarke (Virginia Woolf Society)

“Cranford and ‘The Daughters of the Late Colonel’”

Sue Reid (University of Northampton)

“‘The Subject of Maleness’: Katherine Mansfield and D. H. Lawrence”

William Wright (Mesa State College, Colorado)

“A Theatrical Mansfield: The Influence of Chekhov’s Plays on Selected Stories”

Session 8b  (Main B36) Autobiography: Diaries, Letters and Fiction
Chair: Jay Dickson (Reed College, Oregon)

Valérie Baisnée (University of Paris II)

“‘My Many Selves’: Katherine Mansfield’s Diaries” 

Anna Jackson (Victoria University of Wellington) 

“Not Always Swift and Breathless: Katherine Mansfield’s Letters”




Janet Wilson (University of Northampton)




“‘Where is Katherine?’ Longing and Belonging in the Works of 


Katherine Mansfield”

3.20-3.40
Tea/coffee (Main B04)

3.40-4.50
Session 9a   (Main B35) Fantasy and the Gothic
Chair: Joanna Kokot (University of Warmia and Mazury)

Emilie Walezak (University of Lyon III)

“Fantasy in Katherine Mansfield’s Short Stories: The Lure of Narrative and the Lament of Loss”

Gina Wisker (University of Brighton)

“Suburban Fairytales: Katherine Mansfield’s Gothic”

Gerardo Rodriguez Salas and Isabel Maria Andres Cuevas (University of Granada)

“‘My Insides Are All Twisted Up’: When Distortion and the Grotesque Became ‘The Same’ Job in Katherine Mansfield and Virginia Woolf”

Session 9b   (Main B36) Biography and Representation
Chair: Christine Lorre (University of Paris III)

Monica Latham (University of Nancy II)

Stealing and Reconstructing Katherine Mansfield’s Life in Janice Kulyck Keefer’s Thieves”

Mary Condé (Queen Mary, University of London)

“Stealing from Katherine Mansfield: Janice Kulyk Keefer’s Thieves”

Gerri Kimber (Centre for New Zealand Studies, Birkbeck, University of London)

“Cornish Jealousies: Mansfield in Mansfield and the work of C. K. Stead”

4.55-5.45
Keynote 9 (Main B36) Professor Vincent O’Sullivan (Victoria University of Wellington)

“Signing Off: Katherine Mansfield’s Last Year”

Chair: Professor J. Lawrence Mitchell (Texas A & M University)

6.15-7.15
Theatre Performance  (Main B34) 


Written and performed by Lorae Parry, with Ali Wall and Anne Rabbitt 


“Bloomsbury Women & the Wild Colonial Girl”

Conference Ends
KEYNOTE SPEAKERS

Keynote 1

Meetings with ‘the Great Ghost’

C. K. Stead (Clore B01)

__________________________________________________________________
It was the novelist Damien Wilkins who described Katherine Mansfield as 'the great ghost of New Zealand cultural life', a description which has prompted me to offer what is not strictly an academic paper, but a fragment of literary autobiography – a survey of my encounters with Katherine Mansfield's work and life over many years, first as reader and (inevitably in those days) New Zealand literary nationalist, influenced by the views of my elders and mentors, Frank Sargeson and Allen Curnow; then as Katherine Mansfield fellow in Menton; and following on from that, becoming, over time, editor of a selection of her letters and journals, critic of her work and of what Murry made of it, teacher of courses about her, occasional transcriber of her famously difficult handwriting, and finally, coming full circle, writer again, turning 'real' Mansfield back into a fictional character in poems, fictions, and the novel Mansfield, in which she and her people are the central subject.  Has the 'great ghost' been model, inspiration, distraction or burden to New Zealand writers?  The fact that the question can't be given a single or simple answer shouldn't mean it is not worth asking.  And to ask it should at least open the subject of our conference up on a broad front.

Biography

C. K. Stead has published thirteen collections of poems and two of short stories, ten novels, six books of literary criticism, and edited a number of texts.  His novels are published in New Zealand and the UK, and have been translated into several European languages. He was Professor of English at the University of Auckland for twenty years, before taking early retirement in 1986 to write full time.  His book on 20th century modernism, The New Poetic (1964) was for many years a standard text in British universities, and has recently appeared in a new edition from Continuum.  His most recent critical books are The Writer at Work (2000), and Kin of Place: Essays on 20 New Zealand Writers (2002).  His novel Smith's Dream (1971) became Roger Donaldson's first feature film, Sleeping Dogs, and Sam Neill's first movie role.  He has won a number of literary prizes, including the Katherine Mansfield prize for the short story, the Jessie McKay Award for poetry, the New Zealand Book Award for both poetry and fiction, and the Katherine Mansfield Memorial Fellowship.  He was awarded a CBE in 1985 for services to New Zealand literature, elected Fellow of the Royal Society of Literature in 1995, Senior Visiting Fellow at St John’s College, Oxford in 1997, and Fellow of the English Association in 2003.  He was awarded an Honorary Doctorate in Letters by the University of Bristol in 2001, and won the King’s Lynn Poetry Award in 2002. His novel Mansfield was published in 2004, followed in 2006 by the acclaimed My Name was Judas. In addition to his most recent poetry collections The Red Tram (2004), and The Black River (2007), a Collected Poems is being prepared by Auckland University Press and Carcanet, to be published in 2009. 

Keynote 2

‘As fastidious as though I wrote with acid’: Mansfield and the Rhythm Group

Angela Smith (Clore B01)

______________________________________________________________
This paper will focus on the impact of Katherine Mansfield’s writing on the Rhythm group. She was engaged with Rhythm’s mantra adapted from J M Synge’s preface to his poems, ‘Before art can be human again it must learn to be brutal’, clearly expressed in its Fauvist illustrations. Mansfield’s exposure to the dynamic aesthetics of the second wave of Fauvist painters, centred on the Scottish Colourist J D Fergusson, and to the work of Rhythm’s young essayists, poets and writers of fiction, will be contextualised within the politics of the period. Fergusson’s brilliance as the art editor of Rhythm depended to some extent on his own interest in anti-colonial cultural nationalism, and to his opposition to rules, boundaries and conventional academic practices. The paper will explore his artistic development as a Fauvist; in a period when African villagers were being presented as exhibits in international exhibitions, the Rhythm group celebrated ‘primitivism’. Rhythm’s editorial policy, expressed in the first issue, makes this explicit: ‘it is neo-barbarians, men and women who to the timid and unimaginative seem merely perverse and atavistic, that must familiarize us with our outcast selves’. Mansfield’s poems and stories first published in Rhythm will be discussed in relation to her interest in Fergusson’s aesthetic practice. Her subsequent development as a writer with a unique inflection of modernism can be connected to an etched awareness of design: ‘I’m a powerful stickler for form in this style of work’.

Biography

Angela Smith is an emeritus professor in the Department of English Studies, and was a founding member and Director of the Centre of Commonwealth Studies, at the University of Stirling in Scotland. She taught at universities in California, Wales and Malawi, and held research fellowships in Melbourne and Canberra. Her books include East African Writing in English (1989), Katherine Mansfield and Virginia Woolf: A Public of Two (1999), and Katherine Mansfield: A Literary Life (Palgrave 2000). She has edited, with a critical introduction and notes, Jean Rhys’s Wide Sargasso Sea for Penguin (1997), and Katherine Mansfield: Selected Stories for Oxford World’s Classics (2002). She chaired the Europe and South Asia panel of the Commonwealth Writers’ Prize in 2006-7.  She is an associate editor for the radically revised new edition of the Oxford Companion to English Literature, edited by Dinah Birch, to be published in 2010.

Keynote 3

Leave All Fair: Capturing the Story of Two Lives

Ian Conrich (Clore B01)

_________________________________________________________________
Considering the vast international reception of the writings of Katherine Mansfield, it is surprising that there have been so few screen adaptations of her life, letters, poetry, or fiction. There are a few short films – the 1973 American production of The Garden Party, and the 2002 Argentinian production of 'The Swing of the Pendulum', La Oscilación del péndulo – and there is the six part 1973 BBC television series, A Picture of Katherine Mansfield, with Vanessa Redgrave in the title role. The only feature length film is John Reid's New Zealand production Leave All Fair (1985), with Jane Birkin as Mansfield, and John Gielgud as an ageing John Middleton Murry. This film had originally begun in 1980 as an extended short, Mansfield, directed by Stanley Harper, with Maria Schneider as Mansfield and Sam Neill as a young Murry. Leave All Fair has been rarely shown and Mansfield was an abandoned production, which has never been seen publicly.

This talk will focus on Leave All Fair and Mansfield. It will be based on exclusive interviews with John Reid, director of the former, and Jean Betts (screenplay) and Joe Bleakley (production design), who had worked on both films. There is no known print of Mansfield, but I have been fortunate to view the screen tests, screen notes, script and production photos. These will form a central part of an understanding as to the two lives of one film, and the manner in which the lives of two people – Mansfield and Murry – are transformed and affected by the differing screen approaches. In particular, the use of flashbacks in Leave All Fair allow Birkin to play parallel characters, whilst the lighting, design and direction in the two films – with director Harper removed and replaced by Reid – reveal contrasting style and technique.
Biography

Ian Conrich is Director of the Centre for New Zealand Studies, Birkbeck, University of London. He was the 2005 MacGeorge Visiting Scholar at the University of Melbourne, and 2005-6 was a Visiting Scholar at Oxford University in the Institute of Social and Cultural Anthropology. He is an Editor of the CNZS Bulletin of New Zealand Studies, and Journal of British Cinema and Television, Associate Editor of Film and Philosophy, an advisory board member of Interactive Media, and Studies in Australasian Cinema, Series Editor of 'Studies in New Zealand Culture', and Chair of the New Zealand Studies Association (NZSA). He is Guest Editor of a special issue of Post Script on Australian and New Zealand cinema, a special issue of the Harvard Review focused on New Zealand literature, and a special issue of Asian Cinema on Sri Lankan film. The author of New Zealand Film – A Guide (2008, in Polish), and the forthcoming books New Zealand Film – An Introduction (in Hebrew), New Zealand Cinema and Mythological Imaginations: The Popular Appeal of Easter Island's Moai, he is an editor or co-editor of twelve books, including New Zealand – A Pastoral Paradise? (2000), The Technique of Terror: The Cinema of John Carpenter (2004), Film's Musical Moments (2006), New Zealand Filmmakers (2007), Contemporary New Zealand Cinema (2008), and the forthcoming New Zealand National Cinema (in Polish), and New Zealand Fictions: Literature and Film. He has also contributed to more than 50 books and journals, and was recently named the 2008 Air New Zealand New Zealander of the Year.

Keynote 4

‘A Furious Bliss’: Mansfield and Murry 1916-1918

Sydney Janet Kaplan (Clore B01)

____________________________________________________________________

John Middleton Murry's unpublished journals reveal some of the complexities of his relationship with Katherine Mansfield during 1916-18 more honestly than does his later autobiography:  Between Two Worlds (1935).  While he ‘brooded incessantly’ about the war, complained about the intrusion of L.M. into their lives, attempted to maintain his ‘friendship’ with Lady Ottoline Morrell, and tried to deal with the ominous onset of Mansfield's tuberculosis, he also concerned himself with the felicities of Mansfield's writing style and the delights of their intimate personal life.   Their long separation during her sojourn in France in 1918 caused many problems, but also enabled the creation of one of her greatest stories:  ‘Je ne Parle pas Français’.  If this story is read intertextually with both Murry's and Mansfield's journals and letters, it demonstrates the power of her ‘furious bliss’ to make a brilliant analysis of their troubled relationship.   It also makes sense to read it intertextually with Murry's own novel, Still Life, published in 1916, which contains plot and character details that intersect with those in Mansfield's story. His confused critical responses to ‘Je ne Parle pas Français’ suggest a turning point in the interweaving careers of Mansfield and Murry.

Biography

Sydney Janet Kaplan is Professor of English and Adjunct Professor of Women Studies at the University of Washington, in Seattle.  She received her B.A., M.A. and Ph.D. degrees from the University of California, Los Angeles.  Her publications include Feminine Consciousness in the Modern British Novel (1975), Katherine Mansfield and the Origins of Modernist Fiction (1991), and various articles on modernist British writers and feminist criticism. She received a fellowship from the National Endowment for the Humanities for research on her latest book:  Circulating Genius:  John Middleton Murry, Katherine Mansfield and D.H. Lawrence, which is forthcoming.   She lives on Bainbridge Island and commutes to the university by ferry across Puget Sound.  She spent the Spring Quarter of 2008 in London, teaching in her department's ‘Literary London’ program.

Keynote 5 

Playing with the Truth: Mansfield and Lawrence in ‘On The Rocks’
Amy Rosenthal (Clore B01)

_______________________________________________________________
I first became aware of Katherine Mansfield when I was sixteen and, like Katherine herself, a pupil at Queen’s College, London. From the moment I was introduced to her stories and journals by an intuitive teacher, I was hooked. I was especially fascinated by her friendship with D.H. Lawrence, and this fascination has never waned. In the last ten years I have been writing professionally for the stage, and throughout this time have wanted to dramatise Lawrence’s attempt to create an artistic ‘community’ in Cornwall in 1916, with his wife Frieda, Katherine and Middleton Murry; an experience which all four described in wonderfully different ways. It has taken me many years, as many tears, an excess of research and a degree of obsession to find a way of telling the story. The resulting work, On the Rocks, was commissioned by Hampstead Theatre in 2006 and produced there in summer 2008. I will talk here about my inspiration for the play, the complex (and often torturous) process of writing it, my relationship with and attitude to the four protagonists, the challenge of turning biography into drama and balancing drama with a passion for comedy; and the experience of putting a play into production. Questions very welcome!

Biography

Amy Rosenthal’s short audio-play Lifelines was performed as part of the Royal Court Young Writers Festival in 1996, and her first full-length play Sitting Pretty was written for her MA in Playwriting Studies at Birmingham University and premiered at the Chelsea Theatre in November 1999, to great acclaim. In spring 2001 the play was performed at the Hypothetical Theatre in New York, and in autumn 2001 it was taken on a national UK tour. A new production at the Watford Palace Theatre followed in 2005. Amy’s next play Henna Night won the Sunday Times Drama Award at the Scarborough Festival in spring 1999. It was subsequently produced at the Chelsea Theatre in December 2001. Her third play, Jerusalem Syndrome, written for the Manchester Royal Exchange Theatre, opened in a workshop production at the Exchange in July 1999. It was later produced at the SOHO Theatre, London in spring 2000, whilst she was writing Westminster for the Paines Plough Wild Lunch series. Her radio play, Little Words was broadcast on BBC Radio 4 in January 2001 and her four-part adaptation of her father’s autobiography, Jack Rosenthal’s Last Act, aired on BBC Radio 4 in summer 2006. Her adaptation of Tortoise by Jack Rosenthal was broadcast on New Year’s Eve 2007. Amy completed a playwright-in-residency at the Manchester Royal Exchange Theatre in 1998/9. She was a resident writer for four weeks at the Royal National Studio in spring 2000, and writer-in-residence at Sphinx Theatre Company in summer 2002/3. In summer 2007 she co-wrote Thank God It’s Friday with Cosh Omar, as part of Hampstead Theatre’s Daring Pairings project, and in autumn 2007 she participated in the 24 Hour Plays at the Old Vic Theatre.  Amy’s commissioned play for Hampstead Theatre, On the Rocks, was produced there in June 2008. She is currently under commission to the Manchester Royal Exchange.

Keynote 6

False Moves and Real Surprises: Katherine Mansfield’s Story-Telling

Mary Ann Caws (New Zealand House)

_____________________________________________________________________
How is it that Mansfield manages to turn our expectations all around every time? Not just ours, of course, but those of the sometimes hateful, sometimes delightful, sometimes pitiable characters? Almost nothing ends as it starts, and yet we are with it all the way. 

I am thinking of a few still lifes, of a coffee or two, and of an egg. Of the way we weave in and out of someone's thinking (‘false move’ a character might say to himself), so that perspicacity is not all on the reader's side. So the smallest details work toward the biggest discoveries, moments are mountainous, and this time, the bliss (without the terrible irony of the story by that name, all revolving around a pear tree) is all for us. If we just take the stories gathered round that one, we see how all Mansfield's telling can haunt. The brevity belies the long-term effect. What she sees marks our own seeing: ah, so that's the way life is? The cruelty pierces through the most apparently trivial objects, ineluctable. 

Biography
Mary Ann Caws is Distinguished Professor of English, French, and Comparative Literature at the Graduate Center, City University of New York. She has held Guggenheim, NEH, and Getty Fellowships, had two residences at Bellagio, teaching residencies at the University of Washington, the University of Indiana, and the University of Buffalo, is a life member of Clare Hall, Cambridge, has taught in the School of Visual Arts and the Université de Paris at Jussieu, and served as President of the Modern Language Association and of the American Comparative Literature Association. She has published a series of illustrated biographies: on Dora Maar, Virginia Woolf, Marcel Proust, Henry James, and Pablo Picasso, edited the volumes Surrealist Love Poetry (2001) and Surrealism (2004), and served as the general editor of the HarperCollins World Reader and the Yale Anthology of Twentieth-Century French Poetry. Among her recent books are a memoir, To the Boathouse (2004), Glorious Eccentrics: Modernist Women Painting and Writing (2007) and Surprised in Translation (2006). She has published many books of translations of French poets including, for the Black Widow Press, Robert Desnos: the Essential Poems and Writings (1979), René Char: Fureur et Mystère and Other Texts (1976), together with volumes of André Breton, Tristan Tzara, and Paul Eluard. Forthcoming: Salvador Dali: Critical Lives, and Provencal Cooking: Savoring the Simple Life in France.   

Keynote 7

John Middleton Murry and the Mansfield Legacy

Kathleen Jones (Main B36)

____________________________________________________________________

When Katherine Mansfield died in 1923, the new Copyright Act gave her husband John Middleton Murry control of Katherine’s published work for fifty years, and her unpublished manuscripts, personal letters and fifty-three notebooks became his absolute property in perpetuity. Katherine’s explicit instructions, that he should ‘publish as little as possible and tear up and burn as much as possible’, were in direct conflict with Murry’s own feelings and his need to earn a living. Consumed by grief and guilt at his behaviour towards Katherine while she was alive, he spent the rest of his life nurturing her literary reputation and editing her fiction, diaries and letters.  By careful omissions, some re-writing and copious editorial comment, he controlled how she was seen and read for decades. But in publishing extracts from her private journals he gave the reader access to some of her best writing, and it is undeniable that his efforts established her in the public mind, and kept her there, at great cost to himself. 

Katherine became an obsession.  She was the ‘invisible other’ who haunted Murry’s three subsequent marriages and the lives of his children. His second wife, also a writer, turned herself into a tragic copy of Katherine Mansfield in order to compete for Murry’s attention, before she too died of TB.  When Murry’s son and daughter wrote their memoirs, they recalled childhood suffering that is almost unbearable to read and considerable anger and bitterness – not towards their father – but towards the dead but ever present Katherine, continually called into being by his editorial endeavours.

Today Katherine’s manuscripts have been completely transcribed and John Middleton Murry’s own diaries and letters are also available to scholars.  It is now possible to tell the full story of their interconnected lives and Katherine’s literary legacy.

Biography

Kathleen Jones read law and then English Literature at university before specialising in early women writers – work that culminated in A Glorious Fame: The Life of Margaret Cavendish, Duchess of Newcastle (1987). She spent several years in Africa and the Middle East – where she worked in English broadcasting – before returning home. Her published work includes radio journalism, articles for magazines and newspapers, short fiction and eleven books – a mixture of biography, general non- fiction and two poetry collections. Her biographies include: A Passionate Sisterhood (1997) – an account of the lives of the women who lived with the ‘lake poets’, which Sue Limb described as ‘a fascinating, marvellous, utterly absorbing book . . . the stuff your English teacher never told you.’: Learning Not to be First: A Life of Christina Rossetti (1991), which was Doris Lessing’s ‘book of the year’, and most recently a biography of Catherine Cookson. She lives in Cumbria where she is working on a biography of Katherine Mansfield.  She has taught creative writing in a number of colleges and universities and is currently a Royal Literary Fund Fellow. Further information at:  www.kathleenjones.co.uk
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Katherine Mansfield’s Uncanniness

Clare Hanson (Main B36)

__________________________________________________________________

Freud’s concept of the uncanny will be taken as the starting point for this exploration of Katherine Mansfield’s writing. Freud developed his ideas about the uncanny in the 1919 essay in which he argues that the sensation of the uncanny is linked with the emergence of something ‘long familiar which has been repressed’, or ‘something that should have remained hidden and has come into the open’.
 For Freud, what has been repressed is often linked with the primitive stages of ego-formation, and it is for this reason that he views the double, the automaton and fears of being buried alive as key tropes of uncanniness. As Nicolas Royle has also pointed out, ‘The Uncanny’ has its own (uncanny) double in Freud’s ‘Beyond the Pleasure Principle’ (1920), the essay in which he first formulates the concept of the death-drive, which he describes in terms of a desire to return to ‘an old state of things’, an ‘initial state’ from which the living being has departed.
 Pulling these threads together, this paper will attempt to trace some of the uncanny aspects of Mansfield’s work, focusing on stories which were written, like Freud’s essays, in the immediate aftermath of the First World War. Texts to be discussed include ‘The Daughters of the Late Colonel’, ‘The Garden Party’, ‘The Voyage’, ‘The Fly’ and ‘A Married Man’s Story’.

Biography

Clare Hanson is Professor of Twentieth Century Literature and Head of English at the University of Southampton. She has published extensively on twentieth-century women’s writing, on the short story and most recently in the interdisciplinary field of literature and science. Her books include Katherine Mansfield (1981) (with Andrew Gurr), The Critical Writings of Katherine Mansfield (1987) (ed.), Short Stories and Short Fictions (1985), Virginia Woolf, Hysterical Fictions: the Woman’s Novel in the Twentieth Century (2000) and A Cultural History of Pregnancy: Pregnancy, Medicine and Culture, 1750-2000 (2004). She is currently working on a study of eugenics in post-war British culture and on a chapter on the short story for the Oxford History of the Novel. She is also Reviews Editor of Contemporary Women’s Writing (http://cww.oxfordjournals.org/)
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Signing Off: Katherine Mansfield’s Last Year

Vincent O’Sullivan (Main B36)

_________________________________________________________________

Over the winter months of 1921, Mansfield read Cosmic Anatomy – it was 'what saved my life', as she said. This, and her renewed friendship with A.R. Orage, set her towards the decision at the end of 1922 to enter Gurdjieff's Institute at Fontainebleau. That decision drew together several discreet aspects of her experience –   her gradual certainty that conventional medical treatment was not going to work for her; the deep sense she shared with many after World War One that Western certainties no longer sufficed; her increasingly urgent search for a sense of unity and personal harmony; her disillusionment with the almost purely 'intellectual' life she had shared with Murry for ten years. In these last twelve months, Mansfield's often aborted fiction, with her letters and her notebooks, variously refuse to accept a clear division between 'dying' and 'revival'.

Biography 

Until he retired, Vincent O’Sullivan was Professor of English and Director of the Stout Research Centre at Victoria University. He has published extensively on New Zealand literature, especially on Katherine Mansfield, including co-editing the five volumes of her Collected Letters. He had also published poetry, novels, short stories, biography, drama, and essays. Vincent has won the New Zealand Montana awards several times, for both poetry and fiction, and has recently, with composer Rolf Harris, written an opera, Black Ice, and an already-performed song cycle based on a love affair between a condemned New Zealand soldier and a local woman in France during World War One. His work since 2000 includes the poetry collections, Lucky Table (2001), Nice Morning for It, Adam (2004) and Blame Vermeer (2007), the short story collection, Pictures by Goya (2006), and a biography of John Mulgan, Long Journey to the Border (2003). The fifth and final volume of The Collected Letters of Katherine Mansfield, co-edited with Margaret Scott, will be published this year, as well as a new volume of poetry. He is also working on a biography of the painter, Ralph Hotere. 
Conference Performance (Main B34)

Bloomsbury Women and the Wild Colonial Girl


Written and performed by Lorae Parry

With Ali Wall and Anne Rabbitt

Some years ago I compiled readings of letters and diaries of twelve women, including Katherine Mansfield and Vita Sackville-West, for a one woman show, Darling Woman, which I performed at the Wellington International Fringe Festival. 

One hundred years after Katherine Mansfield’s arrival in London – a wild colonial girl in more ways than one – I wanted to compile something similar to try and capture a little of the relationship between Mansfield and the women of Bloomsbury, following her introduction to ‘the bloomsberries’ through John Middleton Murry. 

However, writing about the complexities of the literary, intellectual and emotional relationships of Mansfield, Virginia Woolf, Lady Ottoline Morrell, Dora Carrington, Dorothy Brett and others on the fringes of Bloomsbury and Garsington, together with the threads of her ‘marriage’ to Murry and L.M. was even more complex than I had imagined. 

There is no one truth about any life. One always needs to choose, to leave out. So in compiling this piece for the conference, I inevitably, like Mansfield, became a ‘selective camera,’ focusing on both the relationship between Woolf and Mansfield, and on Mansfield’s own journey. And so the other Bloomsbury women have become a montage of photos and voices, while the final sequence describes a return to a simpler life, accompanied by that other ‘colonial girl,’ in order to truly become ‘a child of the sun.’ 

Special thanks go to Gillian (Boddy) Greer for her guidance.
Lorae Parry 

Lorae Parry 

Lorae is a playwright, director and actress with over twenty-five years experience in television, theatre and radio. She has performed in Australia, Edinburgh and the UK. She has appeared in numerous theatre & television productions in New Zealand where she is well known for her comic impersonations of NZ Prime Minister, Helen Clark and for her performances in the Women’s Theatre Company, Hens’ Teeth, and her work television and stage work with comedienne, Pinky Agnew. 

Four of her stage plays have been published: Vagabonds (2002), Eugenia (1996), Cracks (1994), and Frontwomen (1993). Eugenia has been studied as a text at Victoria University since it was published in 1999. It was produced by Shaky Isles Theatre at The Pacific Playhouse in London in 2007. Her new play, Kate and Mrs. Jones, will have its premiere production at The Pacific Playhouse in Southwark, from 27 September – 18 October. 

Lorae has won several Theatre Awards in New Zealand including Best New Director (1989) and Best Supporting Actress (1993) in The Evening Post Awards. She has a Masters Degree in Scriptwriting and has held two writing residencies at Victoria University: Writer-In-Residence, 1998 and the Readers Digest, Stout Fellow, 1995. She was awarded a Queens Honour (M.N.Z.M.) in 2004 for Services to the Performing Arts. She currently lives in London. 

Ali Wall 

Ali has worked extensively in the theatre and television, as a performer, designer, writer and director. In 2002 she graduated with a Post Graduate Diploma in Theatre Directing from the Victorian College of The Arts in Melbourne, (winning the Barbara Manning Scholarship for Theatre Directing).  She has contributed to the devising of new works with various theatre companies, including the creation of her critically acclaimed solo show, Blossom for Theatre Stampede. Reviews said, ‘New Zealand has produced some outstanding solo shows in recent years. This one stands out.’ ‘With this outing, Wall has shown she has the acting and writing skills that mark her out as somebody important in the future of New Zealand drama.’ Ali is perhaps most well-known for the 9 years she spent performing in and writing television comedy. She won a New Zealand television ‘Best Supporting Actress’ Award for her role in Zena Warrior Princess. She has designed sets and costumes for theatre and been a stylist on feature films. Since coming to live in London, Ali has established Off The Wall designs, an umbrella for her fashion range and mosaic art works, including creating costumes for Opera UK’s Cosi Fan Tutti. She returned to the stage in 2007 to perform in Shaky Isles’s production of Eugenia.  
Anne Rabbitt 

Anne’s writing credits cover a number of genres and formats. Her theatre credits includes: Branded (Old Vic); The Lady of Shalott (Blue Elephant Theatre); Ion (ATC); Walky Talky (The Cholmondeleys) and Man Of Straw (Might & Main). For film: Born With Glasses (winner of Gold Hugo Award, Chicago Film Festival) and Anorak Gang (winner of Palme D’Argent, Belgium Film Festival). For radio: Fact To Fiction; Doon Your Way; Rabbitt & Doon: Woman’s Hour, and Cabaret Upstairs (Radio 4). Comedy includes: Rabbitt & Doon double act (London Cabaret circuit, Edinburgh Festival) and Wake Up London (LWT-50 episodes). Her television writing credits include: Doctors (BBC1 series); Cry Wolf (BBC1 sitcom); Glue & Brick (The Featherstonehaughs) and Desert Island Discs (Latchmere Theatre). 
CONFERENCE SPEAKERS

‘My Insides Are All Twisted Up’: When Distortion and the Grotesque Became ‘The Same’ Job in Katherine Mansfield and Virginia Woolf

Isabel Maria Andres Cuevas (Session 9a, Main B35) [with Gerardo Rodriguez Salas]
iandres@ugr.es
_______________________________________________________________
‘We have got the same job, Virginia & it is really very curious & thrilling that we should both, quite apart from each other, be after so very nearly the same thing’ (Mansfield, Letters 1: 327). Since they first met in 1916, Mansfield and Woolf kept an intense and provocative relationship, in which mutual jealousy and rivalry as writers alternated with a profound and affectionate admiration. This connection also extends to the professional arena. Hence, Hermione Lee notes how both authors were aware of ‘the problem of how solid narrative form could be broken up without losing deep feeling’ (Lee, 1996: 386). Likewise, after the publication of Mansfield’s ‘Prelude’ E.M. Forster described both Mansfield’s story and Woolf’s The Voyage Out as the best works of their time (Trautmann, 2003: 128).
Beyond that, both Katherine and Virginia also shared the desire of transgressing the conventions of an asphyxiating patriarchal society, which they envisioned as eminently obsolete and absurd. Nevertheless, even though previous scholarship has dealt with some of these shared links, rarely has their adherence to the grotesque been considered, particularly in connection with femininity and maternity. Indeed, as this paper aims to demonstrate, a carnivalesque microcosm underlies the novels and short stories of two women who acutely perceived the truth of a distorted reality. 

Accordingly, the present work brings to the surface Mansfield and Woolf’s common creation of a surreptitiously whimsical universe. This provides both women with a suitable scenario with which to expose the lack of coherence of an anachronous system, where cannibalisations, or incongruous hybridities and inversions, combine with a catalogue of gross, preposterous males who attest to a society in need of a thorough renovation. 

Biography 

Dr. Isabel María Andrés Cuevas teaches English at the University of Granada. In 2006 she obtained her PhD with honours and the special Doctor Europeus mention for her thesis on the narrative of Virginia Woolf, which she wrote partly in Bangor under the supervision of the reputed editor and scholar on Woolf, Michael Whitworth. Her research on Woolf has materialized in different chapters and articles in journals, such as Virginia Woolf Miscellany, Perspectives on Evil and Human Wickedness (Salzburg), or Consciousness, Literature, and the Arts (Aberystwyth), as well as numerous participations in international conferences. In 2006, she published her first book, Virginia Woolf and Her World: Unmasking the Presence of Carnival in the Novels of Virginia Woolf, where she undertakes a more comprehensive study of the totality of Woolf’s novels. She has also contributed with several entries on Hispanic authors and works for the Encyclopedia of Hispanic Literature (forthcoming in 2008). Her interests lie in modernist and contemporary women writers, including Djuna Barnes and Sylvia Plath. She is also working on a new volume of the fiction of Virginia Woolf.

‘My Many Selves’: Katherine Mansfield’s Diaries

Valérie Baisnée (Session 8b, Main B36) 
valeriebaisnee@orange.fr
________________________________________________________________

A recent trend in diary-writing criticism consists in giving up the polished, edited writer’s diary to focus on the raw manuscript or even better the materiality of the pages and ink on which it has been written. Thus, the reader might get a sense of the fragmentation, the openness, the looseness, the purposelessness of the diary, and stop applying old–fashioned concepts such as ‘truth’ and ‘art’ and ‘unitary self’ to it. That way, he/she may come closer to diary-writing as an act and not as a finished product. In Philippe Lejeune’s words, the diary is no more than “a series of dated traces” that can only be studied from the place where it has been written, the notebook.
Margaret Scott’s edition of Katherine Mansfield’s diaries, with its photograph of the 46 notebooks on the cover, and its faithful transcription and/or deciphering of the contents aims at drawing us as close as possible to the physical reality of writing. Comparing it to earlier editions of the diaries, notably those of John Middleton Murry’s, we shall wonder if this edition has given more insights into the writers’s ‘many selves’ and help us to understand her work, or whether this network of traces refer to something other than itself. Indeed, despite their extreme fragmentation, the notebooks give a sense of the continuity, not the separation of life and art that Mansfield felt throughout her life.

Biography

Valérie Baisnée is a Lecturer in English at the University of Paris II. She is the author of Gendered Resistance: The Autobiographies of Simone de Beauvoir, Maya Angelou, Janet Frame and Marguerite Duras (1997). Her main research interest is women’s personal writing, especially in its autobiographical and diary forms, and she has written several articles on those topics for international journals. She has a Ph.D in English from Auckland University, where she taught French and English from 1991 to 1997.
Katherine Mansfield’s New Zealand Children

Clare Barker (Session 4b, Clore B01) 

eng2cfb@leeds.ac.uk

_________________________________________________________________

Within postcolonial literary studies, a substantial body of research considers the function and significance of children in texts emerging from (post)colonial cultural spaces. From colonialist appropriations of the parent–child metaphor in order to enforce the dependency of the colony on the imperial centre, to postcolonial writers’ deployment of what Elleke Boehmer terms the ‘national family plot’, in which the child embodies the colony’s ‘exploited, unformed potential’,
 a heavy investment in the figure of the (post)colonial child is discernible in many literary works. In New Zealand literature, the child is often mobilised to negotiate issues of settlement, indigeneity and belonging, as Allen Curnow’s famous ‘child born in a marvellous year’, who may ‘learn the trick of standing upright’ on New Zealand land, testifies.

This paper focuses on Katherine Mansfield’s New Zealand short stories and examines the function of children in relation to New Zealand cultural discourses. It explores the tensions and convergences between Mansfield’s representations of bourgeois colonial childhood, in her depictions of the Burnell family (which might be considered a ‘national family’ in Boehmer’s terms), and ‘other’, more disconcerting, New Zealand children: the ‘sick kid’ who arouses Millie’s maternal instinct; the ‘lunatic’ child with a ‘diseased’ mind in ‘The Woman at the Store’; and the transgressive Pearl Button. Focusing particularly on these troubling children, I suggest that Mansfield’s sophisticated fictional negotiation with New Zealand identities extends far beyond the confined spaces of the bourgeois family.

Biography

Clare Barker currently teaches in the School of English at the University of Leeds, where she has recently completed her doctorate. Her thesis uses disability theory to examine representations of children with impairments in postcolonial texts from New Zealand, South Asia and Africa. She was awarded the 2006 Journal of New Zealand Literature Prize for New Zealand Literary Studies for an article on children with disabilities in texts by Keri Hulme and Patricia Grace. Her main research interests include disability representation and indigenous literatures.

‘–Ah, what is it? – that I heard’: Voice and Affect in Katherine Mansfield’s Short Fictions

Anne Besnault-Levita (Session 6a, Main B36) 

annelev@club-internet.fr

___________________________________________________________

In Katherine Mansfield’s modernist short fictions, the notion of ‘voice’ refers to the referential voices of impersonated speech, to the thematized voices metaphorizing the self, its vulnerable presence and its epiphanic emergence, but also to the voices encoded by the texts and asking for a re-vocalization by their readers. This notion then enables us to have access to the ‘genre trouble’ characterizing Mansfield’s fiction – here wavering between theatricality and lyricism – to the modernist issue of the representation of a fragmented self, and to complex gender issues: as Mary Burgan rightly explains: ‘Both Woolf and Mansfield launched their careers as writers under the brave flag of freedom of women to write in expressive proclamation of the female self; […] each was haunted by the image of the woman of genius as threatened by the finally fatal dissipation of her ambition to give voice to her experience through a lapse of confidence in its reality.’

This paper intends to explore voice in Katherine Mansfield’s fiction in relation to generic and formal issues, to modernist and feminist questionings, but also in a more phenomenological perspective: what is it that we can hear in Mansfield’s texts? What is this ‘something’ that manages to convey an intensity of affect beyond the words on the page and what kind of participation does it require from the reader? 

Biography

Anne Besnault-Levita is Maître de Conférences (Senior Lecturer) at the University of Rouen (France) where she teaches English literature. She is the author of a thesis on ‘Ellipsis in the short stories by Katherine Mansfield, Virginia Woolf and Elizabeth Bowen’ and of Katherine Mansfield: La Voix du moment (1997). Recently, she has contributed to The Companion to the British Short Story (ed. Andrew Maunder, 2007). Her current fields of research are short story theories, modernist fiction and criticism, genre and gender studies in twentieth-century British literature.
Mansfield as Colonial Modernist: ‘Je ne Parle pas Français’

Elleke Boehmer (Session 2b, Clore B01)
elleke.boehmer@ell.ox.ac.uk
_______________________________________________________________

Does the apparently definitive two-pole Anglo-American interrelationship encompass the greater part of the cross-border interaction, and exploration of contact zones and liminal spaces, that was going on in the modernist period? How central was Anglo- American modernism to the numerous movements and individuals investigating newness and redefining tradition elsewhere in the world? Is the diffusionist picture from traditional centre to periphery the whole picture? If we suspend the allegedly axial relationship, and consider modernism in its high period, 1910-1930, in a wider transnational, even world-scale context, a context shaped by colonial, and incipiently global, forces, could modernism be said to have been informed by colonial experiences and energies? The paper will explore the intertextualities and fissures of the colonial-modernist 'contact zone' represented by Mansfield's work, and as exemplified in 'Je ne Parle pas Francais' in particular.
Biography

Elleke Boehmer is best known for her research in international writing and postcolonial theory, and is the author of the world best-seller Colonial and Postcolonial Literature: Migrant Metaphors (1995, 2005), the monographs, Empire, the National and the Postcolonial, 1890-1920 (2002) and Stories of Women (2005), and of the acclaimed edition of Robert Baden-Powell’s Scouting for Boys (2004).  Elleke Boehmer is the Professor of World Literature in English at the University of Oxford.  Her study of Nelson Mandela appears in 2008, concurrently with the novella Nile Baby (Ayebia). She has published three other novels, Screens Against the Sky (David Higham runner-up), An Immaculate Figure (Sanlam Prize shortlisted) and Bloodlines, as well as short stories.  Her work has been translated into Italian, German and Chinese, and she is the General Editor of the Oxford Studies in Postcolonial Literatures (OUP).   

The Gardens of the Mind: Flowers, Shrubs and Trees in the Short Stories of Katherine Mansfield

Leena Chandorkar (Session 2a, Main B36) 
elsa@vsnl.com
____________________________________________________________

In my paper I will throw light on a previously overlooked aspect of Katherine Mansfield’s fiction.  Gardens form an important backdrop in a surprisingly large number of short stories written by her.  In fact, they play a central role in the famous short story ‘The Garden Party’.  In addition, the imagery of gardens, and especially flowers, occurs again and again in her lesser known stories. Gardens do not just form a backdrop but are intertwined inextricably with the mood of the narrator.  Flowers are imbued with suggestion and emotions, forming an important subtext for the story.  Is it coincidental that the stories in In a German Pension have not a single mention of gardens or flowers?  Equally grim are the stories that are set in urban London.  They talk of poverty, of struggle, of failure and flowers make an entry only as markers of grace, unreachable for the poor artiste. My paper argues that in Katherine Mansfield’s internal world, flowers and gardens represent a perilously outdated artistic beauty. They represent a way of life that is in imminent danger of collapse.  Like the cherry flowers in Chekov’s The Cherry Orchard, they stand for an ephemeral grace that has no place in the impatient, materialistic industrial world, where utilitarian value is all that matters.  The hopelessly impractical Lyubov Andreevna in The Cherry Orchard is the only one who mourns the cutting-down of the cherry trees. Mansfield was torn between the socialist leanings of her mind and her pull towards the grace, beauty and leisure of her colonial childhood.  While her mind noticed the social disparity in society, her heart reveled in the beautifully laid-out gardens which were naturally the fruit of working-class labour. Katherine Mansfield’s knowledge of the sheer variety of garden flowers – her watercolour, painting-like, close observation of their leaves and petals, point towards the importance of flora in the emotional landscape of this sensitive writer.  

Biography

Leena Chandorkar is Senior College Lecturer at Abasaheb Garware College, University of Pune, India.  She obtained her BA in English (Honours) from Lady Shri Ram College, Delhi University.  She completed her MA, MPhil and PhD in English at the University of Pune. Her PhD research focused on an analysis of Indian and American women’s autobiographies.  Her book, Eye Me Myself: A Study of Six Women’s Autobiographies, was published in 2003.  Her most recent academic article on the autobiography of the Indian classical dancer, Mrinalini Sarabhai, came out in 2007 in Life Writing, published by Ibidem Press, Stuttgart.  A number of her articles and short stories have appeared in national publications like The Times of India, Femina, The Indian Express etc. Leena has presented numerous papers at national and international conferences, has been a member of the Core Committee for the International Conference on WTO organised by her college in 2007, and of the committee which organised the National Seminar on Women in Contemporary India: An Interdisciplinary Approach, held in her college in January 2008.   
‘All Glittering With Broken Light’: Katherine Mansfield and Impressionism
Young Sun Choi (Session 5a, Main B36) 
matisse2177@yahoo.com
_____________________________________________________________

Mansfield has been often noted for a visually perceptive or ‘painterly’ style of writing. If the form and content of her oeuvre are informed by the fine arts, the rhetoric involved in her text can be best termed as ‘impressionist’. Not only is her writing vibrant with light, colour, and optical sensations, but she also reclaimed the seriousness of the short story, her hallmark genre, as the most appropriate mode for the impressionist record of transience, speed and mutability: the defining qualities of urban modernity. This paper, in this context, proposes to consider affinities between Mansfield and the Impressionists in three major areas – aesthetics, style and technique – and in relation to thematic concerns. First and foremost, they shared an interest in subjective perceptual experience, intent on evoking mood and sentiment and creating evanescent effects in text and image. Mansfield’s amorphous, plotless narrative method parallels the series of stylistic reductions that Impressionist painting achieved. The constant shift of time, viewpoint and narrative voice in her work is analogous with the unusual perspective and snapshot quality of the Impressionists. All mark a radical departure from conventional modes of verbal/visual representation. In fact, their particular style was formally suited for a rendition of the modern urban experience that they sought to portray. They thus took subject matter from the city and explored urban modernity, assuming the persona of the flâneur/flâneuse. The iconography of modern city life in the body of their work ranges widely from fashionable bourgeois lifestyle to urban low life. In summary, the topic of Mansfield and Impressionism, if previously under-researched, sheds new light on her art, providing a compelling matrix in which the interplay between text and image is inscribed. 

Biography

Young Sun Choi has a PhD in English from Kings College London, where her thesis, entitled ‘A Feminist Inquiry into Metropolitan Consumer Culture 1910–  40: Gender/Consumption/Modernity in Woolf, Mansfield and Rhys’ (2006), explored the key aspects of gendered consumption in the modern city and their literary representation with reference to the three female practitioners of modernism. Her research interests are modernist fiction (especially narratives of the modern metropolis and bourgeois society) and the visual arts. She has published articles in these fields including ‘Demystifying the Interwar Rive Gauche: Representation of Commercialised Urban Culture in The Left Bank’ (2007); ‘Howards End and the Question of Money’ (2007); ‘Streetwalking Fin de Siècle London in The Adventures of Sherlock Holmes’ (2008); ‘The Sign of Four and Victorian Urban Spectatorship’ (2008). She teaches at Kyungpook National University, Korea.

Cranford and ‘The Daughters of the Late Colonel
Stuart Clarke (Session 8a, Main B35) 

stuart.n.clarke@btinternet.com
____________________________________________________________

Katherine Mansfield wrote to John Middleton Murry on 20 February 1918: ‘Mrs Gaskell positively fascinated me.  I think she’s an extremely good writer’. This paper will investigate Mansfield’s debt in ‘The Daughters of the Late Colonel’ (1921) to Cranford (1853): in both we find two sisters (one supposedly practical), genteel poverty, a brother in the Indian sub-continent, a deceased dominant father, and the blighted lives of women.  Even ‘Nurse Andrews [who] was simply fearful about butter’ has her parallel in Cranford (in chapter v).  Mansfield and Gaskell’s very different narrative voices will also be discussed.  Some reference will be made to the two writers’ lives: both experienced the loss of adored brothers and both were alienated from their parents and avoided the family home.

Biography

Stuart N. Clarke has transcribed and edited Virginia Woolf’s Orlando: The Original Holograph Draft (1993), was co-compiler with B. J. Kirkpatrick of the fourth edition of A Bibliography of Virginia Woolf (1997), and edited Translations from the Russian (2006), by Virginia Woolf and S. S. Koteliansky.  He is a founding member of the Virginia Woolf Society of Great Britain, and has edited its journal, the Virginia Woolf Bulletin, since its inception in 1999.  He is currently editing The Essays of Virginia Woolf (Hogarth Press, Random House, UK), Vols V (in press) and VI.

Stealing from Katherine Mansfield: Janice Kulyk Keefer’s Thieves
Mary Condé (Session 9b, Main B36) 
m.e.conde@qmul.ac.uk
______________________________________________________________

Thieves (2004), a novel by the Canadian writer Janice Kulyk Keefer (a writer indebted to the Canadian writer Mavis Gallant who is in turn indebted to Mansfield), has at its heart another, fictional, novel which fictionalises Mansfield’s art. The complicated context of this novel-within-a-novel is a meditation on stealing: the literal stealing of letters, Mansfield’s plagiarism, the plagiarism of Mansfield by Virginia Woolf, and, finally, the notion of happiness itself as the ultimate theft. Thieves of course also raises the question of how far Kulyk Keefer is thieving her own novel from Katherine Mansfield.

Biography

Mary Condé is Senior Lecturer in English at Queen Mary, University of London. She is co-editor, with Thorunn Lonsdale, of Caribbean Women Writers: Fiction in English (1999) and her main research interests are African-American women’s fiction and the short story. 

Tragi-Comic Encounters and Mansfield’s Legacy

Ailsa Cox (Session 7a, Main B36) 

coxa@edgehill.ac.uk
______________________________________________

The comic dimensions of Mansfield’s work are often overlooked in critical discussions. Yet elements of satire, parody and comic incongruity are strongly pronounced in her stories.  In this paper I will begin by applying concepts of the ‘tragi-comic’ to Mansfield’s writing as a whole, showing how pastiche, grotesque humour, and the evocation of human mortality generate comic ambiguity.  I will attempt a working definition of the ‘tragi-comic’, drawing on Bakhtinian theory, and show how the representation of complex subjective states is subverted, yet not negated, in a brief discussion of ‘Je ne Parle pas Francais’.  Focusing on ‘Psychology’ and ‘A Dill Pickle’, two examples which stage tragic-comic encounters between male and female, I will look in more detail at Mansfield’s use of direct speech, silence and subtext; and its relation to subject formation. The paper ends with a discussion of Mansfield’s legacy to contemporary British short story writers including Helen Simpson and Tessa Hadley.  Referring to examples from these writers, I shall draw parallels both with Mansfield’s tragic-comic sensibility, and its potential to subvert gender expectations; and the specific narrative techniques used by a later generation in the representation of male/female encounters, notably their use of direct speech.

Biography

Dr Ailsa Cox is Reader in English and Writing at Edge Hill University, UK.  She is the author of Alice Munro (2004) and Writing Short Stories (2005).  Two edited volumes are forthcoming in 2008. She organises a regular series of one-day UK conferences on the short story; the latest is in Liverpool in May 2008, and is on the theme of ‘the collection’. She has also given papers at international short story conferences in Lisbon, Angers and Oslo. Ailsa Cox was on the judging panel for the Edge Hill Prize for Excellence in the Short Story 2007, which was awarded to Colm Tóibín.  Her own fiction has appeared in various anthologies in the UK, including the London Magazine and The Virago Book of Love and Loss.  
Katherine Mansfield’s Nineteenth-Century Musicality

Delia Da Sousa Correa (Session 1b, Clore B01)
D.Dasousa@open.ac.uk
__________________________________________________________________

Katherine Mansfield’s published stories display a quintessentially modernist ‘musical’ aesthetic. Rhythmically attuned writing – evident from the time of her earliest unpublished vignettes – shares many characteristics with Virginia Woolf’s experiments in non-discursive prose. Perhaps unexpectedly, Mansfield’s early fiction also employs musical allusion more directly and thematically, in a manner recognisably drawn from Victorian literary models: in Juliet (1906), a musically-vibrating heroine is ravaged by an almost gothic anti-hero inflamed by the music of Wagner and Chopin. We know that the writer of such modernist gems as ‘Bliss’ and ‘Miss Brill’ was an avid reader of Victorian novels. This paper investigates some of the ways in which Mansfield took up her nineteenth-century literary heritage when writing about music in her early fiction, where the influence of Victorian novelists works alongside the clear importance of French symbolist poetry and British aestheticism. 

Mansfield’s own experience as a cellist meant that musical parallels in fiction had perhaps a greater specificity for her than for many of her contemporaries, steeped though they were in Bergsonian aesthetics. This was a period when, as Daniel Albright puts it, music had shed ‘its belatedness’ to become ‘the vanguard medium of the Modernist aesthetic’. Music’s modernism extended well back into the nineteenth century. This paper particularly highlights the significance of Wagner for Mansfield’s Modernist aesthetic. It draws on Mansfield’s notebooks and letters to explore the musical dramatisations of her early writing and considers to what degree her response to nineteenth-century literature and music helped to form the aesthetic that imbues her mature work, where music has become transposed from subject to structure and style. 
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The Politics of Voice in Katherine Mansfield’s ‘The Garden Party’

Thomas Day (Session 6a, Main B36)
taday@uclan.ac.uk 

______________________________________________________________

This paper offers a close reading of one of Mansfield’s best-known stories, ‘The Garden Party’, attending to the way social and ideological tensions are conditioned by textures of voice. Though not expressly theoretical, my paper is partly informed by Mikhail Bakhtin’s analysis, in Discourse of the Novel, of the role of ‘The tendency to assimilate others’ discourse . . . in an individual’s ideological becoming’. Laura’s ideological becoming over the course of the story evinces such a tendency (albeit negatively), which variously depicts a social conscience undermined by forms of social consciousness and/or unconsciousness: her copying of her mother’s voice, for instance, which ‘sounded so fearfully affected that she was ashamed’, either of her mother’s affectation or – the force of any ideological critique rather lost, at least on Laura’s part – of her own; her fudged attempts to talk the working class talk; and her telephone voice, a fluid social self, unconstrained by the body language so telling elsewhere, which espouses ideas below its station in order to attain to ones above. The paper proceeds to consider questions of narratorial and authorial voice, and attendant questions of authorial intention, examining the narrator’s own assimilation of characters’ discourse through free indirect discourse – though there the very existence of a ‘voice’ is at stake, what is said being inextricable from what is thought and what is written. Writing’s voicelessness, the paper concludes, realizes the true ideological becoming of the story, and the true otherness of discourse, since it registers language’s resistance to the desire to own the other’s language, analogous to the desire to own the other, that is fulfilled, as Bakhtin notes, ‘only when the speaker populates it with his own intention, his own accent, his own semantic and expressive intention’; when words ‘cannot be assimilated’, he goes on, ‘it is as if they put themselves in quotation marks against the will of speaker’, quotation marks that are as if inscribed in invisible ink throughout Mansfield’s free indirect discourse, so to suggest the political possibilities of its freedom.
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Knowing What We Feel About Katherine Mansfield

Jay Dickson (Session 3a, Main B36)
dicksonj@reed.edu
_______________________________________________________________

This paper discusses how Mansfield’s modernist colleagues frequently and strongly objected vociferously to her fiction’s putative indulgence in sentimentality in order to curry popular favor. ‘She’s done for!,’ Virginia Woolf wrote in her 1918 diary after reading Mansfield’s famous story ‘Bliss’ in The English Review, characterizing the work as ‘so hard, and so shallow, and so sentimental.’ Yet ‘Bliss’ itself deftly interrogates exactly what it means to be ‘sentimental,’ showing how (as Eve Kosofsky Sedgwick has argued) sentimentality, or the inappropriate display of feeling, always exists as a relational structure entirely subject to external judgment. This paper argues that Mansfield’s own anxieties as a modern writer whose fiction often was published in journals her cohort deemed too popular or middlebrow (such as the Sphere and the London Mercury) reflect themselves in the obsessive interest in her stories with determining what it means to be ‘sentimental’ in the eyes of others. Most often these anxieties become over-determined by the alienating and transient circumstances of modernity, as in ‘The Man without a Temperament,’ where the title character attempts to stifle all expression of feeling before the judging eyes in his transient’s world of hotel lounges and dining rooms. Here, as in Mansfield’s other fiction, the tension of others discovering one’s inner life manifests itself in a constant internalization of judging what and how we feel. I argue in this paper that this tension reflects modernism’s characteristic obsession with what T. S. Eliot termed ‘the dissociation of sensibility,’ which is problematic for, and ultimately generative of, its literary project.
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The Uncontained Self in Mansfield’s Narratives of Displacement and Play

Nancy Gray (Session 6a, Main B36) 
nlgray@wm.edu
___________________________________________________________

Katherine Mansfield’s contemporaries, Virginia Woolf and Dorothy Richardson, famously argued (respectively) for modern fiction’s ability to locate ‘the emphasis’ in unexpected places, places of subjectivity where a feminine consciousness equivalent to ‘masculine realism’ could finally have its own say.  Mansfield made it happen.  In her stories we encounter selves – or the very concept of selfness – in remarkably supple enactments of consciousness, right where we are not looking.  Her techniques – nearly imagistic correspondences between object and state of being; glancing blows between the said and the unsaid; text referring to itself as text; the insufficiency of memory, and thus of narrative itself, to hold experience or safely contain the self – open up narrative spaces that function as tension between experience and social constructs of experience.  It is this tension, not what it ‘represents’, that puts into play an unfamiliar emphasis, in the process becoming a new site of meaning and consciousness.  What is any experience of consciousness, after all, but a way of inhabiting our narrative spaces, the stories we tell about who and how and why we are?  And what self emerges when those stories displace the markers we think we know so well? – no self, any self, a field of infinitely possible selves.  In stories such as ‘The Tiredness of Rosabel’, ‘Psychology’, ‘Miss Brill’, ‘The Stranger’, ‘Germans at Meat’, ‘Je ne Parle pas Français’, ‘The Daughters of the Late Colonel’, and ‘The Fly’, Mansfield does not define, or even redefine, the self, but invites us to become aware of it as if out of the corner of the eye, register its effects, and let it go.  We can look to Mansfield, then, for what many of us have long struggled to account for – subjectivities of the frailest yet most enduring kind, indeterminate and capable of almost anything.  
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Place, Familiarity and Distance: What Katherine Mansfield Taught Me

Kirsty Gunn (Session 7a, Main B36) 
K.J.Gunn@dundee.ac.uk
__________________________________________________________________

Home obsessed Katherine Mansfield’s writing life. Being ‘home’. Going ‘home’. Or rather, not going ‘home’. It obsesses me too.

For what is home? Where is it? Here? There? All I know for certain is what the writer in me knows, what Katherine Mansfield also knew: That the place one longed to leave long ago became in time the place to which one longed to return – and does so still, in stories and in narratives that read with the same intense inevitability of memory and of dream.

What follows here is a wildly personal account of how Katherine Mansfield helped me understand and follow my own writing path. It is not an attempt at scholarly narrative. There are no dates or time frames. No letters are quoted or diary entries laid down in support of a single thing I am going to say. All I want to talk about is what I always want to talk about when I talk about Katherine Mansfield. How she transcribed for me the idea of place. How she taught me that leaving and returning can be the same thing, that it is possible to write about a ‘here’ as though it’s a ‘there’, to bring together two countries that way, two hemispheres, two imaginative and cultural worlds…And make of both a ‘home’. So that in Bloomsbury one might read about a cabbage tree and in Thorndon there could be a garden party where the hostesses may as well have stepped right out of Fitzroy Square.  
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A Disjunctive Vision Disjoined: ‘The Women in the Stor(y)’ in Katherine 

Mansfield’s ‘The Aloe’ (1915-16)

Bruce Harding (Session 4a, Main B36) 
bruce.harding@canterbury.ac.nz
________________________________________________________________

This paper investigates the integrity of feminist visioning by Katherine Mansfield in her first draft of ‘Prelude’ and suggests that ‘The Aloe’ manuscript was far more engaged and hard-hitting in its examination of the neurasthenic woman as a valid, often necessary, role of existential female response to the late Victorian patriarchal order which Mansfield had found alienating as a young New Zealand woman. Writing ‘The Aloe’ in England after the tragic stimulus of Leslie Heron Beauchamp’s death in France, Mansfield’s ‘remembrance of things past’ eschews an Edenic vision of her childhood and explores, with great delicacy and robustness, a kind of sororal vision of women of varying stages and ages negotiating their way through the maze of Edwardian patriarchy.

This paper strongly argues that F.R. Leavis was sadly astray when he wrote ‘How the tiny talent of Katherine Mansfield was acclaimed, how promptly, and to what an inflationary tune!’. Mansfield’s alterations to a radical work like ‘The Aloe’ and Middleton Murry’s attempt to construe her as a pale ‘angel of the house’ may have contributed to this false estimate of a pioneer in the making of a twentieth-century feminist axiology. In Vincent O’Sullivan’s wise words, Mansfield’s writing offers us ‘a modern, extremely clear, extremely tested, twentieth-century voice’.  
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Katherine Mansfield’s Menagerie

Melinda Harvey (Session 2a, Main B36)
melinda.harvey@anu.edu.au

____________________________________________________________

This paper argues that Katherine Mansfield’s writings are part of a specific tradition in literature: the critique of anthropocentrism at the hands of ‘animals.’ Her fiction output is bookended by stories featuring animals: ‘Germans at Meat’ features Herr Rat and a vegetarian protagonist, and the stories ‘The Fly’ and ‘The Canary’ are contrastive meditations on the sometimes cruel, sometimes consolatory human/animal relation. Many of her characters have zoomorphic names – Mr. and Mrs. Dove, Mr. Reginald Peacock, and Mouse. Then there are the animal fashions – the monkey- trimmed coat of Mrs Norman Knight in ‘Bliss,’ the ‘ermine toque’ in ‘Miss Brill.’ 

Curiously, Mansfield herself was often described zoologically. Virginia Woolf’s infamous first impression of Mansfield was that she stank ‘like a – well – civet cat that has taken to street walking.’ Dorothy Brett said she had eyes like a bird, and A. O. Orage referred to her privately as ‘the marmoset.’ Mansfield herself described her mind as a squirrel. Mansfield and Murry – called ‘the two Tigers’ by Gilbert Canaan – lived in houses nicknamed ‘The Ark’ and ‘The Elephant.’ Together, they dreamed of a cottage they called ‘The Heron.’ Mansfield ended her life at Gurdjieff’s Institute on a built-for-purpose balcony above the cowshed in a fur coat, which she called her ‘heavenly armour.’

This paper’s task is to examine the nature of the investment in animal images, identities and fashions in Mansfield’s art and life. What is behind Mansfield’s investigation of animal natures? Can we understand her interest in animal-others as a result of being a woman, a colonial, an author, an invalid?
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Katherine Mansfield and the Fictions of Travel: Border Crossings into France

Denise Hill (Session 3b, Clore B01)

dhill@cyllene.uwa.edu.au
_________________________________________________________________

The very thing!  The perfect and adequate disguise — an old Burberry.  Lions have been faced in a Burberry.  Ladies have been rescued from open boats in mountainous seas wrapped in nothing else.  An old Burberry seems to me the sign and the token of the undisputed venerable traveller…                              ‘An Indiscreet Journey’
 

In this paper I explore the importance of travel for Katherine Mansfield.  By closely examining the letters and short stories which were written in France, I follow Mansfield’s theoretical and fictional steps in this country.  I argue that by crossing geographical borders, Mansfield was able to then cross generic borders in her writing practices: a destination which ultimately led her to re-define the nature of the Modernist short story form.

My principal construction of Katherine Mansfield is that of a Literary Travel Writer, whose travel experiences, and observations provided a rich source of material for her short stories.  Indeed, travel is a recurring feature throughout many of Mansfield’s short stories, and certainly was an act she engaged in continuously throughout her short life. The connection between travel and writing is a feature, which is often noted by critics, but never addressed fully. I investigate the connections, and inter-connections between travel and writing in this paper. Mansfield did not go to France to be a tourist:  her main objective was to write.
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Katherine Mansfield’s First Person Narratives

Elke D’hoker (Session 2b, Clore B01)
Elke.Dhoker@arts.kuleuven.be
______________________________________________________________

Although most readers would associate a Mansfield story with the free indirect style for which she is justly celebrated, more than a dozen of the short stories that make up the Collected Stories actually feature first-person narrators in one form or another. Since only a few of these are considered ‘major’ stories – the others are often dismissed as either ‘early stories’ or ‘experiments – Mansfield’s use of the first–  person narrative mode has not received much critical attention. 

Yet a closer scrutiny of these first-person narratives shows them to be of startling scope and variety:  there is the lyrical ‘I’ of the ‘vignettes’ or prose poems; the staged, satirical narrator of the Bavarian sketches; the fairly traditional storyteller of ‘The Woman at the Store’, the autobiographical ‘I’ of the Bruges and Geneva travel stories. These are followed by the different dramatized narrators of the ‘experimental’ dialogues and monologues and the self-conscious but unreliable narrators of ‘Je ne Parle pas Français’ and ‘A Married Man’s Story’. 

In this paper, I propose to examine these different ‘types’ and to trace their development throughout Mansfield’s oeuvre. I will then interpret this development in the context of (a) Mansfield’s modernist aesthetics and her quest for a peculiarly embodied kind of impersonality – and (b) the development of the modern short story and its movement from teller to tale. I will argue that in her first-person narratives, Mansfield seeks to go beyond both the autobiographical authority of the storyteller and the mask-like superiority of the satirical ‘I’ towards a dramatized kind of first- person narration in which the teller is the tale. 
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Rosabel is Still Dreaming: Katherine Mansfield and the Limits of Modernism

Nick Hubble (Session 5b, Clore B01)
Nick.Hubble@brunel.ac.uk
______________________________________________________________

The tale of a shop girl, with its closing description of her heritage as ‘tragic optimism’ in Mansfield’s early story ‘The Tiredness of Rosabel’, is reminiscent of Ford Madox Ford’s argument in The Soul of London (1905) that it is the great mass of Londoners – especially the clerks and the shop girls – who best realise the idea of the ‘Modern’: ‘in each of these houses dwells a strongly individualised human being with romantic hopes, romantic fears, and at the end, an always tragic death’. Ford goes on to demonstrate how the mass fantasy of sharing the lifestyle of the leisured rich structures and supports an everyday ‘reality’ of mundane banality. However, rather than abjuring fantasy, the only positive response to this state of affairs is to identify as fully with the fantasy as Rosabel does. By ‘traversing the fantasy’ in this manner, the subject recognises the limits of everyday ‘reality’ and reaches a closer – almost poignant – relationship with the real core of the fantasy.

This paper performs the above reading and relates it to examples from the rest of Mansfield’s oeuvre in order to show how she repeatedly traverses the fantasy and so traces the outline of an intersubjective identity which refuses the limits of class, gender and sexuality while holding open the possibility of mass emancipation. This, in turn, can be seen to expose the limits of an academic construction of modernism which has privileged the ‘authenticity’ and ‘activity’ of a few over the ‘imitative’ and ‘passive’ tendencies of the many. Instead, it is proposed that Mansfield has more in common with the intermodernism identified by Kristin Bluemel in those writers of the 1930s, such as Inez Holden, who simultaneously celebrated both ‘the imaginative lives of readers and the interests of the workers themselves’. Meanwhile, one hundred years later, as the twenty-first century uncannily replays the opening years of its predecessor, Rosabel is still dreaming . . .

Biography

Dr Nick Hubble is Lecturer in Modern and Contemporary English Literature at Brunel University, London, and has taught widely across these areas over the last seven years. He is currently working on the new concept of ‘intermodernism’: a book chapter on the relationship between intermodernism, pastoral and proletarian literature will be published in 2008; as will an article, ‘The Origins of Intermodernism in Ford Madox Ford’s Parallax View’, in International Ford Madox Ford Studies; and a chapter on Mass-Observation and intermodernism in Kristin Bluemels’s forthcoming edited collection, Intermodernism (Edinburgh University Press) will appear in 2009. His monograph, Mass-Observation and Everyday Life (2006), is a cultural history and critical exposition of the famous social research organisation founded in 1937. He has also published other journal articles and book chapters on writers including Pat Barker, Ford Madox Ford, William Empson, B.S. Johnson, Mass-Observation, George Orwell, Salmon Rushdie and Christopher Priest.

Not Always Swift and Breathless: Katherine Mansfield’s Letters
Anna Jackson (Session 8b, Main B36) 
Anna.Jackson@vuw.ac.nz
______________________________________________________________

Calling for a ‘poetics of the familiar letter’, Tom Paulin suggests as a starting point the ‘spirit of newness and nowness’ that he finds in the letters of Elizabeth Bishop, the rejection of the written for writing, the mind in rest for the mind in action.  This is a poetic that already suggests the kind of approaches that have been taken to Katherine Mansfield’s writing more generally.  It seems only natural that Katherine Mansfield the modernist, the impressionist, should have been so remarkable a letter writer, and so much more prolific as a letter writer than a story writer.  But ‘newness and nowness’ is not all that can be found in the letters.  What can be made, for instance, of the letters written to her brother after his death? 

The recurring image that can be found in Mansfield’s letters of holding hands might seem an image very much of ‘nowness’ in line with Paulin’s sense of letter-writing poetics.  Yet it is interesting to find she uses it most often in relation to the dead, including her brother and the baby sister who died at birth.  As a reader, she places herself in a similar position to the imagined readers of the letters she writes.  ‘Sharing’ is the word she uses to describe the ‘mysterious relationship with the reader’ that she finds in Dostoevsky’s writing, and, in a review of Knut Hamsen’s Growth of the Soul, she writes ‘it is, indeed, very much as though we were allowed to hold him by the hand and go with him everywhere.’  

Reviewing Dorothy Richardson’s novel The Tunnel, Mansfield is surprisingly critical of her impressionist, stream-of-consciousness method, regarding it both as egotistical – ‘her concern is primarily, and perhaps ultimately, with herself’ – and as lacking in depth – her mind is a ‘clear, shadowless country.’  I am interested in the importance of memory in Katherine Mansfield’s writing, and how she retreats from ‘newness and nowness’ in order to give depth to her relationships as well as to her literary writing.  
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Facing Katherine Mansfield: Mansfield as a Subject for the Artist

Penny Jackson (Session 7b, Main B35) 
p.jackson1@student.uq.edu.au
_______________________________________________________________

In 2004 Nigel Brown explained why he had painted a large portrait of Katherine Mansfield in 1986-93:

In fact the reality of her [Katherine Mansfield] gets confused with my mother …. My mother [was] small, [had a] similar haircut, [was] plagued with illness most of her life 

(Nigel Brown in conversation with Penelope Jackson, November 2004).
That Nigel Brown chose to depict Mansfield in his well–known portrait series is testimony to the writer’s influence, not only as a writer but to the artist on a more subconscious level.  For Nigel Brown, Mansfield was the vehicle used to convey his deep feelings for his mother.  The parallels Brown made between the two women, who lived very different lives, is significant in explaining how he and New Zealanders revere Mansfield to this day.  

This paper looks at the portraits of Mansfield made both in her own time and posthumously.  Each artist has chosen to depict her in a different stylistic manner and in some cases she is used more as a symbol rather than as a portrait sitter in a representational image.  Nigel Brown, Susan Wilson, Terry Stringer and Anne Rice have contributed to this oeuvre of works. Mansfield has been the subject of a small suite of works as have her stories been the subject for artists.  Some pieces have become very public, others remain in private collections.  This paper looks at Mansfield as a subject for the artist and how this nuance has continued some eight decades after her death.   
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‘Turning Blue with Cold’: Coldness in the Works of Katherine Mansfield

Janka Kaščáková (Session 2a, Main B36)

kascakova@fphil.ku.sk

_____________________________________________________________

While on her fated stay in Bavaria, Mansfield wrote to Garnet Trowell: ‘Some day when I am asked – “Mother, where was I born,” and I answer – “In Bavaria, dear,” I shall feel again I think this coldness – physical, mental – hearth coldness – hand coldness – soul coldness.’ (June 1909) It seems that from that time on this coldness, both of body and soul, became her confirmed enemy and an unwelcome companion she was constantly running away from. One facet of this was the social coldness, the attitude of her fellow artists often marked by prejudice, rejection or malice. The other facet was the coldness and dampness of the weather thwarting her plans, driving her away from her friends, preventing her from leading a normal life and binding her to her bed, helpless and frozen, when she wanted to work. Cold, dampness and chilly weather are constantly present in her notebooks and diaries, and among the last words she ever wrote down were lists of Russian vocabulary words revealing much about the conditions in the old Prieuré in winter, as well as about the Spartan way of life she deliberately chose to lead.
This paper will explore different faces and usages of cold, whether physical or spiritual, in Mansfield’s short stories and analyze Mansfield’s methods for creating the atmosphere and feeling of coldness.
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Cornish Jealousies: Mansfield in Mansfield and the work of C. K. Stead

Gerri Kimber (Session 9b, Main B36) 
gerri@thekimbers.co.uk

______________________________________________________________

This paper will consider the character of Katherine Mansfield as portrayed in the novel Mansfield by C. K. Stead (2004), together with the influence of Mansfield on Stead’s work. In 1972, Stead was the third recipient of the Katherine Mansfield Memorial Fellowship at Menton, which enabled him to spend eight months in the South of France, working at the Villa Isola Bella, once the home of Katherine Mansfield. During this visit, Stead took the opportunity of re-reading all the Mansfield primary texts published at that time, which led directly to the publication some years later of his Letters and Journals of Katherine Mansfield: A Selection (1977). This immersion in ‘all things Mansfield’, initiated Stead’s fascination with the author, which remains undiminished. 

Stead set his novel Mansfield during three years from 1915-1918, a fascinating period in Mansfield’s life when she found her true voice as an author, was still in ‘reasonably good health’, and which was, as he points out, ‘the time of her most intense engagement with an extraordinary cast of characters on the English literary scene’. It was also the period of the Great War, which would profoundly affect and influence the lives of Mansfield and her contemporaries. Although technically a work of fiction, since imagination and guess-work both, inevitably, play a part, nevertheless Stead’s comprehensive knowledge of Mansfield’s life and literary output, together with his uncanny ability  to recreate his characters’ points of view, results in a fascinating novel which has a ring of ‘truth’ about it. As well as highlighting Stead’s criticism on Mansfield over the years, this paper will also consider various poems by Stead, including ‘Jealousy 1’ and ‘Jealousy 2’, based on episodes in Mansfield’s life, together with a new poem ‘Isola Bella’, which Stead has written especially for this conference.
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Elusiveness of the World and a Person: The Borders of Cognition in Katherine Mansfield’s Stories

Joanna Kokot (Session 6b, Main B35) 

marmurka2@onet.eu _____________________________________________________________________

The purpose of the paper is to explore the peculiarities of the world model in Katherine Mansfield's short stories, and the function of the narrative techniques used in establishing it.

The stories of Mansfield seem to undertake indirectly a problem considered vital for the Modernist writers: that is the relationship between reality and literature, and the ways of rendering the former in the latter. Due to the limited point of view technique (with no authoritative point of view), there is no ‘objective’ reality in her stories, only various unique world visions, dependant on the personality of the observer. Often even the border between what is ‘real’ and what is imagined is blurred; the observed scene becomes tainted with the fantasies of the character. Moreover, the individual world vision seems to be impossible to communicate to others.

But Mansfield also stresses the ephemeral nature of the world visions which are communicated in her stories. Often her stories turn reality, as observed by the character, into a chain of impressions which depend on both the observer's mood and on external stimuli. As a result, there is practically no continuity –  the world falls into a series of discrete epiphanies. There is no development, only change; the subsequent world visions of single characters do not add up, but instead substitute one another.   This is sometimes enhanced by the  use of the present tense (surpassing the traditional function of the praesens historicum), in order to stress  the importance of the present moment.

This elusive and ephemeral nature of an individual experience of reality finds its equivalent in the literary devices used by Mansfield, concentrating on suggestion rather than on straightforward communication.
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‘Authentic Existence’ and the Characters of Katherine Mansfield

Miroslawa Kubasiewicz (Session 1a, Main B36)
M.Kubasiewicz@nkja.uz.zgora.pl
___________________________________________________________

The work of Katherine Mansfield, with its sense of loneliness and despair, anticipates the philosophy which was to gain maturity later in the twentieth century. Furthermore, her own life, which centred on the search for meaning and rejection of complacency, brings to mind an existential call for authentic existence. In existentialism, the main task of an individual is to give sense to his/her existence against all odds. Can Mansfield’s characters achieve this goal? In order to find out who one is, one needs to exercise personal freedom. The Other, however, tries to put one into a role and if one accepts the terms of the Other, one will lose this freedom. Most of the characters in the stories by Mansfield are put into roles – those who do not conform to the standards of the society are perceived as dangerous and are excluded, women are assigned social roles and their identity is defined by men, some characters are objectified by the ‘look of the Other’ – and do not question their situation. Those who manage to gain an insight into their real selves escape into a role, an inauthentic existence again. On the other hand, certain behaviours and reactions of those temporarily insightful characters make it possible to claim that the stories offer a suggestion of a different interpretation of one’s existence – a responsible and free attempt to endow it with meaning that develops over time. In order to visualise this process, it is necessary to examine the experiences of the characters representing different stages in life – from childhood to maturity – and in this way to construct a potential interpretation of a response to life which may be eventually gained, and is, perhaps, to some extent compatible with that represented by Mansfield herself. 
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Stealing and Reconstructing Katherine Mansfield’s Life in Janice Kulyck Keefer’s Thieves
Monica Latham (Session 9b, Main B36) 
monica.latham@univ-nancy2.fr
_______________________________________________________________

A current popular post-modernist trend consists of not only inventing authors’ lives (as in A. S. Byatt’s Possession), but also drawing on real authors’ lives and re-  imagining a possible world in which they could have evolved (for example, Michael Cunningham’s The Hours and Colm Toibin’s The Master). The aim of this paper is to examine what exactly and how Kulyk Keefer ‘steals’ from Mansfield’s life to re-  invent a ‘quasi-real’ life of a multi-faceted personality: a writer, lover, wife and patient. Kulyk Keefer’s simulacrum of reality relies on a skilful intertwining of true facts and invented details, the result being a ‘hyperreal’ (Baudrillard) plausible world. 

Fabricating Mansfield’s life in Thieves involved Keefer in using academic research skills to pick out kernels of truth onto which fictitious details could be grafted. Besides an insight into the process of creation of the novel —how she magnified footnotes in the writer’s life  in order to make them crucial in Mansfield’s new, fictionalized biography--I will also focus on the generic aspects of the novel. These ‘sell’ a scholarly literary background by using the plurality of a commercial format with features borrowed from popular genres such as love stories, thrillers, mystery and detective novels. For this, I will draw parallels with the novels of A. S. Byatt, Michael Cunningham and Colm Toibin.

I will examine the image of the biographer, whose academic ambitions and obsession with ‘truth’ about his subject pushes him to constantly cheat and plunder an author’s life in order to reveal a sensational story. Fictitious ‘biographers-thieves’ like Roger and Monty, may find a counterpart in the author who, rather than stealing information, imagines and reconstructs facts and events to fill the gaps missing from Mansfield’s previous biographies. Mansfield’s own destruction of parts of her personal evidence (journals which contained intriguing accounts of her life) triggered Keefer’s imagination as she set out to recreate these episodes deliberately left blank by Mansfield herself.
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‘A City of One’s Own’: Women, Social Class and London in Katherine Mansfield’s Short Stories
Ana Belén López Pérez (Session 6b, Main B35)
anabelen@edu.xunta.es
__________________________________________________________________
Through an analysis of two short stories, ‘A Cup of Tea’ and ‘The Tiredness of Rosabel’, this paper will show how Mansfield understood the space of the city as not solely masculine, but also as a space of possibilities for women. Not long after Mansfield established herself in London, she was caught in a personal dilemma with the city, one that makes that space a suitable one for the formation and development of identity. She arrived there with endless expectations but soon felt as ‘a stranger – an alien’ due to several factors: age (she was just 19 when she first arrived there), origin (she came from a colony), uprootedness (she was alone), and social class (she could afford to live in London, but not without financial difficulties). Those, together with her later illness and personal relationships, are some of the reasons why she maintained a love-hate relationship with London. In her own words the city soon changes from being a fertile mother to becoming a sterile body or ‘burial ground’.

In spite of, or maybe thanks to, all her personal difficulties, the space of the city becomes a subtle, and at the same time thorough, way of developing identity in her stories. The female protagonists move in the streets of London in ways as different as those of Rosemary Fell or Rosabel; a well-off lady and a working girl who, from different social class backgrounds and despite their limitations, are able to call into question the traditional associations of home-private-feminine and city-public-masculine and, to a certain extent, they build a city of their own.
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Katherine Mansfield’s Children: From Sentimentalism to Psychological Awareness

Christine Lorre (Session 4b, Clore B01) 

Christine.Lorre@univ-paris3.fr

____________________________________________________________________

Katherine Mansfield’s early years were spent in the Victorian colony of New Zealand, in the cultural environment of late Victorian sentimentalism and Edwardian Romanticism, a context in which children were idealized as innocent beings. The motif of childhood, and the related notions of innocence, loss, exile and anxiety of adulthood, are central to several of Mansfield’s short stories, and provide a fruitful way of examining how she developed an innovative writing technique, departing from established narrative and cultural conventions.

This paper will consider a selection of Mansfield’s stories that focus on children, ranging from early stories such as the Dickensian, ‘The Child Who Was Tired’ (1910) and ‘The Little Girl’ (1912), to the last, most accomplished stories: ‘The Garden Party’ (1922), and the ‘Burnell stories’: ‘At the Bay’ (1921) and ‘The Doll’s House’ (1922), (an earlier version of which was titled ‘The Washerwoman’s Children’). In order to contrast Mansfield’s early and later writing, some juvenile poems that deal with childhood will also be considered. Focusing on the literary treatment of children, the aim of this paper is to trace the evolution of Mansfield’s narrative technique and analyze how she dealt in her writing with the sentimentalism and romanticism of the literary conventions of her day. The argument of this paper is that her disenchantment with sentimentalism was a major factor in her search for alternative ways of dealing with the feeling of loss linked to childhood, leading her to develop various narrative strategies based on obliqueness. This double tie may account for two facets of Mansfield’s writing about children, which often is both childlike and sentimental, and sharp and unforgiving.
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Mansfield, Woolf and Music

Vanessa Manhire (Session 1b, Clore B01)

vxmanhire@yahoo.com
_______________________________________________________________

The relationship between Katherine Mansfield and Virginia Woolf was notably strained. Although the two women were friends, and the Hogarth Press published Prelude in 1918, they remained intensely aware of their literary rivalry: as Woolf remarked, Mansfield’s was the only writing of which she had ever been jealous. Both were innovators in modernist fiction, and both invoke music as a metaphor for writing. In their letters, for example, Mansfield and Woolf draw explicit comparisons between their own compositional methods and those of music: Mansfield explains to Richard Murray that she read her drafts aloud ‘just as one would play over a musical composition,’ while Woolf tells Bessie Trevelyan, ‘I always think of my books as music before I write them.’ Mansfield was an accomplished musician with extensive classical training: she completed several years of advanced cello studies in both New Zealand and London, and in 1909 she spent some time touring as an extra in opera. Woolf, by contrast, was more of a common listener. Beyond the token amount of rudimentary instruction deemed an appropriate part of Victorian girlhood, she had no formal musical education; yet she had a keen interest in music, regularly attending both opera and a wide range of concerts, and her earliest forays into professional writing include several short essays on musical topics. This paper traces the importance of the musical analogy to both writers in their respective development of modern fiction, asks how their narrative practices question the links between music and language as vehicles for constructing and communicating meaning, and investigates what Woolf called ‘the influence of music on literature.’
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Trading Places in New Zealand: Katherine Mansfield and Alma Karlin

Igor Maver (Session 3b, Clore B01)

igor.maver@guest.arnes.si

________________________________________________________________

The paper proposes to compare some of the reasons for the radical change of locale and overseas travel in the case of Katherine Mansfield and Alma Karlin in the early- twentieth-century, which shows an interesting parallelism and search for the 'otherness' of experience beyond the homeland. 

If Mansfield decided to leave New Zealand for London to study, and for the second time again to avoid the provincial climate at home, then the Slovenian Alma Karlin decided to leave Europe for Asia and New Zealand at roughly the same time as Mansfield arrived in Bloomsbury. The publication of Mansfield's collection, The Garden Party and Other Stories (1922), and Karlin's travel book, Solitary Journey (Die Einsame Weltreise, 1929), almost coincided. Karlin's travel book, mainly on New Zealand, was published in German and attracted a lot of attention worldwide. Her name was later on even suggested for the Nobel Prize for literature by the Swedish author Selma Lagerlǒf. Interesting, and very detailed, textual and photographic material about New Zealand of the 1920s has been preserved in Slovenia in Alma Karlin's literary and cultural heritage. 

This paper compares the lives and literary aspirations of two women authors, strong, determined, rebellious and independent women, who were in many ways ahead of their time, seeking new opportunities outside of their native land and cultural context (New Zealand and Slovenia, respectively), which, however, they were never able to avoid in their writings. In conclusion, this paper will address the reception of Mansfield's short stories in the Slovenian cultural space from the period between the two wars until the present day.
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The Famous New Zealand Mag.– Story Writer: Katherine Mansfield, Periodical Publishing and the Short Story

Jenny McDonnell (Session 6b, Main B35) 

jennymcdonnell@gmail.com

_______________________________________________________________

This paper argues that Katherine Mansfield’s experimentations with the short story were fundamentally a product of her negotiation of different modes of periodical publication. Between 1910 and 1922, Mansfield published three collections of short stories and two single-story volumes; in the same period, her fiction appeared in seventeen different literary journals, magazines and newspapers. Within these contexts, Mansfield honed her short story aesthetic while consolidating a position as an author attuned to the demands of a commercial publishing world. Her increased awareness of the location of literary fiction within the marketplace ultimately influenced her development of a short story model that aimed to be formally inventive, commercially viable, and accessible to a general reading public. This is particularly apparent in the final years of her career, on which this paper will focus. 

Mansfield’s most sustained association between 1921 and 1922 was with the illustrated newspaper the Sphere, a professional relationship which notoriously prompted Wyndham Lewis to describe her as ‘the famous New Zealand Mag-story writer’. However, Lewis’s comment clearly invokes an apparently antagonistic relationship between ‘high modernism’ and ‘popular culture’ that I suggest Mansfield actively challenged within her fiction and in her refusal to cater exclusively for either an intellectual or a mass audience; this will be illustrated through an analysis of her engagement with both the ‘literary’ journal the London Mercury and the illustrated paper the Sphere. I argue that Mansfield’s innovative approach to the composition and placement of her writing effectively achieved a synthesis between a series of ‘literary’ and ‘popular’ sites of publication that was in turn facilitated by her exploitation of the short story form. Ultimately, I suggest that Mansfield’s success was dependent to a significant extent on her willingness to challenge a distinction made by many other modernists between the ‘popular’ and the ‘literary’. 
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Katherine Mansfield and ‘Little Brother’: Death in the Family

J. Lawrence Mitchell (Session 4a, Main B36) 

j-mitchell@tamu.edu

___________________________________________________________________

Both Katherine Mansfield (KM) and her brother, Leslie Beauchamp (LHB) died and were buried far from home and family. LHB was ‘blown to bits’ (as his sister phrased it according to Beatrice Campbell) in Ploegsteert Wood (Flanders) while demonstrating hand grenades. Here I want to examine the relationship between brother and sister, recognizing that, as John Carswell put it: ‘Leslie Beauchamp had occupied a peculiarly sensitive place in Katherine’s complicated affections’, and, according to Anthony Alpers, that: ‘it is hard to discover what sort of a young man Leslie Beauchamp was’. Specifically, I will review and analyse: the eight months LHB spent in England for military training and his infrequent meetings with his sister (on the evidence of relevant correspondence in the ATL, Wellington); the details of LHB’s death (on the evidence of the hitherto overlooked ‘Incident Report’ in the National Archives and contemporary issues of The Waitakian); KM’s complex reaction to his death (on the evidence of eyewitness reports and published letters) and critical appraisal thereof; and finally, C. K. Stead’s revelatory fictional reconstruction of Leslie’s death in his novel, Mansfield (2004) upon which he elaborates in his essay in Katherine Mansfield’s Men (2004). 

I will use the evidence adduced to argue against Christine Darrohn’s reading of ‘The Garden Party’ (Modern Fiction Studies 44: 3 (1998), pp.513-39) as a war story of sorts, and in particular against her claims that ‘Laura and Laurie’s relationship has been marked by incestuous overtones (which parallel in muted form the incestuous element to Mansfield’s romanticizing of her dead brother)’ and that ‘by the end of the story Laurie no longer understands Laura because she has been irrevocably changed by her encounter with Scott.’ 
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‘Ah, what is it? that I heard.’ The Sense of Wonder in Katherine Mansfield’s Stories and Poems
Anne Mounic (Session 5b, Clore B01)

anne.mounic@free.fr

____________________________________________________________

I will consider two key figures of wonder in Katherine Mansfield’s stories, the aloe in ‘Prelude’ and the pear tree in ‘Bliss’, linking them with her comments in her journals and letters about trees and flowers which provide her with numerous figures of being. As such, they belong to the literary domain of the marvellous since they give a clear magic glimpse of the ambivalence of life, light and darkness enhancing each other in a fascinating paradoxical contrast – no duality but a strong sense of presence emerging from two significant features: reciprocity and rhythm.

The marvellous, a distinctive feature of the Christian epic, does not lose this aspect in Mansfield’s work: the aloe is compared to a ship and the magic works at its best when rhythm comes in. Rhythm shapes ‘The Wind Blows’, in which she magnifies the dialectics of distance and presence, farewell and memory. The art of memory, Frances Yates says, is an attempt at arranging figures in a place, the theatre, through a rhythmical pattern of images – rhythmical in the broad sense of the word, not only the pulsation of sounds but also the syntax and the choice of words: rhythm as the resonance of being. The soul is made real through the tale.

Therefore, Mansfield was a Modernist not because she broke with the past but because she aimed at creating herself as an individual, through capturing figures of being in the flow of becoming, which means appropriating time as the inner pulsation of subjective achievement (Bergson, Proust). Virginia Woolf was indebted to her in Mrs Dalloway (1925). As a conclusion, I shall sketch a few coincidences and differences between the two writers.
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Katherine Mansfield in Romania

Michaela Mudure (Session 3b, Clore B01)

mmudure@yahoo.com
__________________________________________________________________

This paper will focus on the reception of Katherine Mansfield’s work as a historical and literary process whereby a foreign writer becomes an icon of ideological relevance. This reception study will take into consideration the translations, the articles, the books on the great New Zealand writer, published in the territory of what is today Romania, irrespective of the language in which they were published.  

The first translation of Katherine Mansfield’s work was published in Romania during the interwar period when it became part of a ‘battle’ between the French and the British influence in the Romanian republic of letters.  The Second World War and its political aftermath put Mansfield to rest for several decades. It is during the Thaw of the 1970s that her work was again translated and analyzed by Romanian scholars. The stories and selections from her Journal were then published in translation and preceded by competent prefaces. The post-Communist years meant more freedom for research, more opportunities to study abroad, and also much more consumerism. All these have influenced, to various degrees, the reception of Mansfield in Romania. Mansfieldian scholarship in Romania becomes more sophisticated, in tune with world research. 

The circulation of the books authored by Katherine Mansfield and of Mansfieldian scholarship in Romanian libraries is also relevant for the influence of ideology in a culture where different censorships interfered: the censorship of morality and the censorship of politics.
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Katherine Mansfield’s Early Writing and Henri Bergson

Eiko Nakano (Session 1a, Main B36) 
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______________________________________________________________

This paper focuses on the significance of Henri Bergson’s philosophy in Katherine Mansfield’s writing with particular attention to her early works.  Although Bergson’s influence might be said to play a more significant role in Mansfield’s last and best-known stories, such as ‘The Garden Party’ and ‘At the Bay’, Bergsonian elements began to appear in earlier works such as ‘The Woman at the Store’; when she became increasingly familiar with Bergson’s philosophical ideas during her involvement with Rhythm.  Mansfield’s earlier stories are often read with emphasis on the content associated with the space where a particular character is located, and later ones, on the form which helps show Mansfield’s modernist interest in how a character experiences time.  This paper will argue, however, that both political and aesthetic (and spatial and temporal) aspects can be found in Mansfield’s earlier and later stories.  While her early stories published in the New Age and Rhythm can easily be read as about particular countries or cultures and have actually been analyzed as such, they can also be read in association with the modernist preoccupation with the flow of time.  Likewise, her later stories are not merely modernist experimental products but also include social or political aspects strongly connected to particular cultures.  Though it may seem more elitist and professional to be concerned with the uncatchable, ever-flowing time, and more accessible to grasp a specific individual in a specific space, these two qualities are already evident in Mansfield’s early work.  This paper argues that the two seemingly opposite elements represented by time and space are both essential for Bergson and for Mansfield.
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Katherine Mansfield as Muse: The Mimesis of her Life and Art

Simone Oettli-van Delden (Session 7a, Main B36) 

Simone.Oettli@lettres.unige.ch
_____________________________________________________________________

For over two thousand years the concept of mimesis has been central to theories about the relationship between art and reality. Beginning with Plato’s warning in The Republic, that art’s imitation of the real is dangerous in its corruptive potential, and contradicted by Aristotle’s treatment of it as a valid, foundational aspect of human nature in his Poetics, the term has led to a multitude of interpretations including the imitative relationship between art and life, as well as between one art work and another. Given the nature of its complexity, the concept is appropriate to describe the various ways Katherine Mansfield has inspired other writers. From contemporaries during her lifetime, such as D.H. Lawrence, Francis Carco and Virginia Woolf, to contemporaries in ours, notably Alan Curnow, Riemke Ensing, Karl Stead, Vincent O’Sullivan and Witi Ihimaera, all were driven to mimetic representation. Some were inspired by her art, some by her life, some by both.

This paper attempts to trace traces of Mansfield in other people’s art. It does not pretend to be comprehensive, nor does it take into account the art of biography. Broadly speaking, it examines two different trends: one inspired by her life, or personality, the other by her art. These trends date back to her lifetime. D.H. Lawrence and Francis Carco, one a close friend, the other a temporary lover: both drew on her character in the creation of their own. Virginia Woolf, in contrast, imitated her writing techniques. But of particular interest is the influence she has had on the literature of New Zealand, where these two trends are faithfully reproduced in poetry, drama, short stories and the novel. Given her short life and small output, the literary repercussions are really remarkable.
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‘A Trickle of Voice’: Katherine Mansfield and the Modernist Moment of Being

Josiane Paccaud-Huguet (Session 5b, Clore B01)
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___________________________________________________________

Like her contemporaries, Mansfield felt that modern fiction could not leave out the experience of the war which, to her, meant dying and living again, and being ‘darkly illumined’ by a knowledge of the real beyond semblances. She also felt that for literature, the only chance of recovery would be by ‘going into its symptoms’. The Mansfieldian symptom is hysteria – the sense of a disruption in life which has gone out of tune. Her characters’ musical yet discordant bodies – predominantly, but not exclusively female – stand close to some little ‘pit of darkness’ at the core of socially symbolic fictions, in particular gender relations. They raise questions like: what is there left for us to desire? What does a woman want?

The ‘moment of being’ is the poetic event whereby the symptom passes to the status of sinthom, a word coined by Jacques Lacan to designate a language formation permeated with affective intensities. The moment takes place in two steps: an object (a plant, a tree) leaps in the foreground with a mysterious halo which magnifies an absence. Then, a voice effect occurs – a stammer, a song, a sob – a ‘dying fall’ which manifests a deficit in the symbolic order. Such encounters, rendered by a decomposition of the signifying chain, mark out a ‘dissident’ enjoyment beyond discourses in the forlorn, natural voice of the affect.

It would thus be misleading to dissociate the radical from the lyrical Mansfield: the ‘something crying’ which is the index of the ‘feminine’ is the very opposite of sentimentalism, as it tends toward de-subjectivation: for Mansfield it records the ‘moment of direct feeling when we are most ourselves and least personal’. She thereby rejoins the Lacanian insight that the symptom is the most real and, once transferred into the ‘writing game’, the most enduring part of ‘ourselves’. 
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 ‘The Subject of Maleness’: Katherine Mansfield and D. H. Lawrence
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Although Mansfield frequently objected to Lawrence’s writing on ‘the subject of maleness’, the nature of her objections and, indeed, her own representations of maleness remain relatively unexplored. As a point of departure, this paper returns to a specific passage which Mansfield disliked (from Lawrence’s Sea and Sardinia), to identify ideas about maleness which also resonate with her writing. For example, Lawrence’s desire to differentiate the male proceeds from a rejection of the ‘self-sacrificial cultured soul’ and an insistence that ‘women have to look out for themselves’, views ostensibly shared by Mansfield. And while Lawrence’s insistence on the physicality of the male seems more irksome (‘these limbs in their close knee-breeches, so definite, so manly, with the old fierceness in them still’), the difficulty of achieving male embodiment preoccupies depictions of maleness by both writers.

In order to explore the question of male embodiment, this paper will consider a number of moments, or ‘glimpses’, in Mansfield’s stories, which turn on the male body: for example, the dead male body in ‘The Garden Party’ or ‘The Stranger’ and moments of transcendence in ‘The Escape’ or ‘Honeymoon’. Through comparison with Lawrence, this paper will open up into broader concerns about masculinities exposed by Modernist writers: the perceived vulnerability of the male, the difficulties of establishing a separate male identity, and the problem of maintaining boundaries between the self and the whole, of remaining embodied rather than transcendent. 
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Katherine Mansfield: Colonial Impressionist
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This paper scrutinises the influences which inspired and shaped Mansfield's pictorial writing style, drawing on my research into developments in modern art at the fin-de-siecle and in the early twentieth century, in France and England. Specifically, I consider the stylistic traits and defining qualities of both painterly and literary Impressionism and the development of Katherine Mansfield's particular impressionistic style. The paper evaluates the idea that the unique light and landscape of her own country made Mansfield susceptible to the ideas of the Impressionists and Post-Impressionists before she reached the art-oriented cities of London and Paris. Her diaries, letters and short stories evidence a greater response to the visual arts than has hitherto been acknowledged in Mansfield scholarship and reveal that she was more than familiar with the aesthetics of Impressionism and Post-Impressionism some years prior to the exhibition entitled ‘Manet and the Post-Impressionists’ at London in 1910 – which biographer, Antony Alpers (1980), for example, claimed was London's, thus Mansfield's, first significant experience of modern art. In fact, an exhibition of nearly 300 works including those by Monet, Manet, Morisot, Degas, Pissarro, Renoir and Sisley was held at the Grafton Gallery, London in 1905 – a mere five minute walk for Mansfield at Queen's College – and may very well have provided some of the inspiration for a vignette entitled ‘In the Botanical Gardens’ (1907), within which she references the figures in an Impressionist landscape. Though strains of realism, naturalism, symbolism, modernism and expressionism are all evident in Katherine Mansfield's fiction, it is their impressionistic quality that is the overriding feature. My investigations reveal that Mansfield's colonial heritage was not only a significant factor in this development, but to a large degree, the enabling condition – allowing the writer to reconcile the lessons of Europe within a New Zealand literary context resulting in a unique brand of Colonial Impressionism.
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‘My Insides Are All Twisted Up’: When Distortion and the Grotesque Became ‘The Same’ Job in Katherine Mansfield and Virginia Woolf
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________________________________________________________________

‘We have got the same job, Virginia & it is really very curious & thrilling that we should both, quite apart from each other, be after so very nearly the same thing’ (Mansfield, Letters 1: 327). Since they first met in 1916, Mansfield and Woolf kept an intense and provocative relationship, in which mutual jealousy and rivalry as writers alternated with a profound and affectionate admiration. This connection was also extensive to the professional arena. Hence, Hermione Lee notes how both authors were aware of ‘the problem of how solid narrative form could be broken up without losing deep feeling’ (Lee, 1996: 386). Likewise, after the publication of ‘Prelude’, Forster described both Mansfield’s story and Woolf’s The Voyage Out as the best works of their time (Trautmann, 2003: 128).

Beyond that, both Katherine and Virginia also shared the desire of transgressing the conventions of an asphyxiating patriarchal society, which they envisioned as eminently obsolete and absurd. Nevertheless, even though previous scholarship has dealt with some of these shared links, rarely has their adherence to the grotesque been considered, particularly in connection with femininity and maternity. Indeed, as this paper aims to demonstrate, a carnivalesque microcosm underlies the novels and short stories of two women who acutely perceived the truth of a distorted reality. 

Accordingly, the present work brings to the surface Mansfield and Woolf’s common creation of a surreptitiously whimsical universe. This provides both women with the suitable scenario where to expose the lack of coherence of an anachronous system, where cannibalisations, or incongruous hybridities and inversions, combine with a catalogue of gross, preposterous males who attest for a society in need of a thorough renovation. 
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‘Leaping into the Eyes’: Mansfield as Cinematic Writer
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_______________________________________________________________

As a woman writer, and a New Zealander, Katherine Mansfield operated at a distance from the literary and social establishment. She turned this position to her advantage, assimilating ideas from many artistic spheres and creating groundbreaking narrative techniques. Her visual bias meant she was highly disposed not only to highbrow visual arts, but also to popular visual entertainment like music hall. From 1912, she added silent era movies to her entertainment repertoire. From that time, whether she was in England or in France, she would go to the cinema as often as her health or the location permitted. And in 1917 she acted as an extra in movies that were being made in London. 

Classic realist novelists of the nineteenth century, like Hardy, prefigured movies with their descriptive prose. For different reasons, Mansfield can also be described as a cinematic writer. There is evidence that Mansfield’s writing was influenced by what she saw in the cinema and on the set of early movies. This paper examines how Mansfield incorporated elements of film language like close-ups and flashbacks in her writing, along with a wealth of visual effects that most likely had their origin in film. Although the influence of cinematic techniques waned as her fiction matured, the key visual and filmic devices she developed were retained in her greatest work. Typically they provide a significant counterpoint to the central character’s free indirect thought, and so operate as the psychological crux of the story.
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Katherine Mansfield, Race, and the Appearance of an Aesthetic
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_______________________________________________________________

My paper will address ‘Je ne Parle pas Français’, a stunning and too-often overlooked story. Upon completing it in 1918, Mansfield composed a letter to her husband, John Middleton Murry, in which she declared ‘I am in a way grown up as a writer – a sort of authority’; and indeed, the story maps the ‘growing up’ of metropolitan modernism and illuminates the indelible link between race and modernism’s aesthetic maturation.  Mansfield parodies the frenzied artistic production of the War years, concocting a tale whose stylistic self-consciousness mocks the modernist obsession with ‘making it new.’  Her peripatetic, amoral narrator, Raoul Duquette, who strives to make a name for himself in the glittering, decadent art-world of Paris in the decade 1910-1920, attributes his authorial talents to a series of clandestine sexual trysts with an African laundress from his childhood.  But the negritude that liberates Raoul’s imagination also precipitates a deep artistic crisis: the indeterminate, fragmented subjectivity that serves as avant-garde modernism’s problem and palliative leads here to creative paralysis.  Mansfield furnishes a retrospective view of the varied racial formations that enabled avant-garde modernism’s development during the War years: primitivism, exoticism, Orientalism, and varied racial abstractions.  Channelling these wide-ranging conceptions of race into a meta-critique of modernism, Mansfield’s story simultaneously exemplifies and challenges the avant-garde obsession with the permeable boundary between art and life.  The story’s narrative indirection – as sophisticated in its miniature perfection as lengthier fictions by Mansfield’s literary peers – suggests how easily racial tropes and assumptions can pose dangers to the Western imagination that originally produced them.
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Katherine Mansfield’s ‘Je ne Parle pas Français’  

Anna Smith (Session 2b, Clore B01)
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_____________________________________________________________

In 1951, there was a case of plagiarism reported in Psychoanalytical Quarterly. The patient, a scientist with a respected scientific position, had sought treatment because he had a compulsion to plagiarize, and so had difficulty publishing. His analyst, Ernst Kris, noted that his patient’s favourite dish was fresh brains and concluded that this appetite was displaced metaphorically in the theft of other people’s ideas. Adding another twist, Lacan argued that the same patient was a mental anorexic, a man who had an appetite for ‘nothing’; his condition an exemplary instance of Being which like the anorexic, bites on nothing. 

Katherine Mansfield’s ‘Je ne Parle pas Francais’ illustrates some of these complexities. It is a story about writing: about Mansfield’s writing, the narrator’s grandiose writing ambitions, and also about plagiarism and eating – and how the self is written and written out of experience. Where the plagiarizing scientist had a neurotic disorder imagining he was a thief, however, Raoul Duquette’s disturbance is more profound, closer to psychosis. Trading his childhood to a devourer for a sugar cake, he in turn learns to devour, and what he devours, rather than material objects, are the words of the other.

In this paper I will explore the construction of Duquette’s personal narrative (‘like a little woman in a café’) and its connection to the writer who experiences the subtle connections between ‘looking’ and ‘being the part,’ the comme il faut of language. Along the way, I will consider the role appetite plays in this story: from French sugar cake to the English fish ball, and how another kind of appetite allows Mansfield to tell Murry that this was one of the first stories to make her feel a grown-up writer writing ‘the real thing . . . the unusual.’
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Kezia in Wonderland

Delphine Soulhat (Session 4b, Clore B01) 

d.soulhat@gmail.com

__________________________________________________________________

In Mansfield’s New Zealand fiction, childhood is not a time, but a place. On the surface, her children live in a fantasy world of their own. Or rather, the world as they see it uncovers a true potential for fantasy. For what Mansfield offers is a landscape of the childlike mind, rather than a dramatic setting. Internal focalization gives the stories a sense of the children’s sensitivity and imaginative understanding of the world. Sensorial filters magnify colours and sounds, the result being an early stylistic attempt at cinematic performance. With innumerable living objects attracting their attention, children become explorers in a labyrinth with countless possibilities.
The sphere of childhood is not an ideal fantasy world. It is wonderland – the land where dream and nightmare overlap, where space and shapes are affected. People – adults – and objects assume deformed dimensions. The children’s scale of measurement is flawed, distorted by a low angle scope which produces gigantic figures. The world as they experience it – distorted, disproportionate – becomes the locus of metamorphosis and anamorphosis. Fantasy takes on outlandish dimensions, and the unfamiliar penetrates the sphere. The balanced order of childhood is disrupted. 

Yet, no nonsense should be inscribed here, only unsatisfactory or incomplete meaning. The price for exploration is the discovery of social boundaries, or death – of otherness. Both put an end to imagination, imposing borders to the landscape of the mind, as they materialize in diegesis and language. This leads some of the children to struggle with reality. But does curiosity lead them to take a step through the looking-glass into the alien adult reality or is the fantastic playground invaded by adult intrusions? In other words, where is the border between natural maturing and early corruption? And where does corruption originate? 
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Katherine Mansfield’s Playframes
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As Sarah Sandley comments on Mansfield’s works, ‘the narrative is directed wholly or principally through the consciousness of a main character . . . the narrative becomes about the very process of creating narrative fiction’. In my paper, I wish to explore how these moments of transition from consciousness to creation function in the Mansfield text. I will begin from the observation that Mansfield’s narratives typically present objects with a boundary or border, a frame. Reflections of human faces in mirrors, photographs, paintings, and other bounded artefacts echo messages both inside and outside the narrative frame. These framed artefacts portend the epiphany, or what Katherine Mansfield sanctioned as a ‘glimpse’. 

To illuminate Mansfield’s use of bounded artefacts, I employ Gregory Bateson’s essay, ‘A Theory of Play and Fantasy’. Bateson suggests ‘any message, which either explicitly or implicitly defines a frame, ipso facto gives the receiver instructions or aids in his attempt to understand the messages included within the frame.’ As narration posits a virtual boundary, a framed artefact within complicates the understanding of the messages of both the outer and inner frames. The outer and the inner remain disconnected. Yet, the reader can cross the boundaries of both the extradiegetic and the intradiegetic frame to confront these artefacts and extract meaning, completing Bateson’s game. As the reader completes the game, Mansfield’s characters become partners in the shift from narrative consciousness to narrative creation through their own primitive communication behaviours, ‘threat, play and histrionics’, signalled too, by bounded objects. 
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Fantasy in Katherine Mansfield’s Short Stories: The Lure of Narrative and the Lament of Loss
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__________________________________________________________________

Katherine Mansfield’s short stories are usually described according to one or the other of the two sides of her writing: either the black, highly cynical one or the bright, enchanted one. This paper proposes to account for both through the medium of fantasy and highlight Mansfield’s complex poetics of voices.

Many of Mansfield’s short stories focus on the narrative voiced in free indirect speech of a character’s construction of reality, telling him or herself as well as the reader a story. This fantasy world corresponds often enough with the enchanted themes of romance, the golden age of childhood, the complete self, a harmonious relation with the world and with others. Other narrative voices make themselves heard that give the character’s story another frame emphasizing his or her delusion both pathetic and vital, which accounts for the reader’s mixed feelings of sorrowful empathy and derisive laughter. The cumulative effect of varying narrative and enunciative frames enables the reader to traverse the fantasy, in psychoanalytic terms, to acknowledge its function, escape its lure and focus on what it has failed to fully mask. This corresponds to yet another voice in Mansfield’s stories: the insistent elegiac call of ‘something crying’.

The short story form privileged by Mansfield is ideally suited to her poetics as it highlights the settling and staging of fantasy, which often accounts for the beginnings in medias res of the stories, and the ensuing moment of its collapse corresponding to the end of the story. Mansfield’s art of short fiction lays bare the complex relation between writing and fantasy, the bonus that makes a story literary or else fantasy an ars poetica.
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‘Where is Katherine?’ Longing and Belonging in the Works of Katherine Mansfield
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_________________________________________________________________

The words of New Zealand writer, Robin Hyde, written shortly after Mansfield’s death: ‘Where is Katherine with weeds on her grave at Fontainebleau, when what she really wanted was the dark berry along our creeks?’ are more than a lament for her famous literary predecessor. This ubi sunt encapsulates the major situation of Mansfield’s life, and shaping influence on her art: being the ‘little colonial’ abroad. Her early life illustrates the longings of the white settler who, according to postcolonial critics Stephen Slemon and Alan Lawson, is ambivalently located between two sources of original authority and authenticity, seeking affiliation with both: the indigene (i.e. the Maori), on the one hand and the metropolitan homeland (i.e. England), on the other. Such longings appear in Mansfield’s fascination with the Maori (as evidenced by the Urewera Notebook and her attachment to her Maori school-friend, Maata Mahupuku), alternating with her desire to return to London in 1907. This paper examines Mansfield’s  early vignette about female desire, ‘Summer Idylle’ (1906), and the white settler dilemma in ‘pioneer’ stories like ’Old Tar’, ‘Millie’, ‘The Woman at the Store’, arguing that their displaced, unsettled subjects represent a form of colonial critique, reflecting her ambivalence about New Zealand. 

Mansfield’s sensations and articulations of longing and belonging are complex and pervasive. Yet her semi-outsider status in England and physical separation from her native New Zealand, also provided a space where self-reinvention was possible, encouraging her talents for mimicry, impersonation and role playing. Mansfield’s awareness of distance, separation and division as counterpoints to the desire for connection and possession, is crucial to her recognition of difference, and her capacity to represent empathy between the self and other. The impact of the white settler’s ambivalent positioning on the development of her literary modernism will be considered by way of conclusion.
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What Was it Like to be ‘The Little Governess’?
Susan Wilson (Session 7b, Main B35) 
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_________________________________________________________________

In 2000 the Folio Society published a new volume of Mansfield’s short stories, and I was asked to meet Joe Whitlock Blundell, the editor, and put forward drawings and concepts for the text. For six months I worked on eleven large scale paintings with the idea of each matching a page in the book, and when it came to illustrating – or picturing New Zealand – I went to the sketchbook drawings I make from observation each time I am there. For ‘At the Bay’, however, I decided to borrow from paintings, and Paula Rego, on seeing my show of these works later at Browse & Darby in 2001, thought them ‘extraordinarily risky’. I think many people looking at the text don’t realise where some of the images come from. I used Judith from Caravaggio – at the point of her cutting off Holofernes head – and Goya’s ‘Duchess of Alba’. I wanted to draw attention to borrowing. After all, in her own lifetime Mansfield was accused of borrowing from Chekhov, and an artist like Manet does very little other than borrow from the Spanish, so much so that Miro was said to have announced that he hated him and all the French painters who tried to be Spanish.  For the cover I used a Maori cloak pattern and worked on this with the advice and assistance of Rahera Windsor QSM. A dedication to Ngati Ranana is printed inside the cover; Folio changed the colour and digitally redrew my drawing, and used their lettering. My paper will show my eleven images, sketchbook drawings, art historical borrowings and will analyse the process of invention and creation. Mansfield's letters and diaries were of paramount importance and I will look briefly at how these relate to the text.
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Suburban Fairytales: Katherine Mansfield’s Gothic

Gina Wisker (Session 9a, Main B35) 

G.Wisker@brighton.ac.uk

____________________________________________________________

This paper considers the ways in which Katherine Mansfield uses strategies of the literary Gothic, fairytale, altered consciousnesses, haunted spaces, to explore issues of gender, relationships and identity. Mansfield is rarely considered to be a Gothic writer, but her  'A Suburban Fairytale', ‘The Wind Blows’ and ‘Daughters of the Late Colonel’ use Gothic strategies of split selves, ontological insecurity, the terror of loss of engagement with a shared reality, alternative visions, versions and elements of desire and escape in the exploration, and critique of culturally influenced roles.  

Mansfield’s story ‘A Suburban Fairytale’, the main focus of this paper, explores the deceits and deceptions of seemingly comfortable everyday family relationships and exposes ways in which oppressive behaviours, domestic tyrannies and domestic marginalisation prey upon the mind of a small child. Unheard, counting for little, marginalised, always a fey little child, a domestic changeling more at home with creatures, he seeks a peer group and escapes with the birds. In ‘The Wind Blows’, Marie is caught in that liminal space between childhood and adulthood, and her confused desires and fears, her insecurity of identity, surface in the disarray caused by the unusual threat of the wind. Older women, spinsters in another liminal space,  are the subject of  ‘The Daughters of the Late Colonel’, where  memories of their dead father’s domestic oppression controls the minds of the homebound daughters Con and Jug; their names suggesting repression and deception, their every thought and act overwhelmed by the sense of their father’s dominant domestic ghost. These are familiar scenarios, children ignored, teenagers hovering in liminal spaces, oppressive fathers and somewhat cowed spinster-daughters. Mansfield uses ghosting, haunting and the escape to another form of being, a return to the land of fairy or nature to explore such domestic moments of being. I will explore how the literary Gothic provides an opportunity to problematise what could be considered reality, and to question seemingly secure versions of relationships and identity.  
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A Theatrical Mansfield: The Influence of Chekhov’s Plays on Selected Stories
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__________________________________________________________________

Katherine Mansfield's knowledge of and enthusiasm for Chekhov is well-documented. They shared both an illness and a commitment to the ‘free’ story, as well as a deftness for joining humor and sadness. Mansfield had access to Chekhov's stories in both English and German, she read his letters, mentioned him in her journals, and parodied Russian writers. Her early story, ‘A Child Who Was Tired’ is a revision of Chekhov's ‘Sleepy’ or ‘Sleepyhead’. In the story, ’Bliss’ the narrator longs to tell her guests, ‘how delightful there were, and what a decorative group they made, how they seemed to set one another off and how they reminded her of a play by Chekhov!’. 

This paper will suggest a theatrical impulse in this influence by offering a reading of an early and later Mansfield story through the lens of Chekhov's plays. Specifically, we will examine ‘The Woman at the Store’ through Chekhov's  The Cherry Orchard and ‘The Daughters of the Late Colonel’ via The Three Sisters. The settings, language, and arguments are, of course, different, but by pairing the stories and the plays, we can see a similar examination of nostalgia, repression, role playing, and to use a theatrical term, comedy.   
The paper will have three parts: Part one will discuss the scholarship on Chekhov's influence on Mansfield. Part two offers a reading of the two stories in light of the plays. Part three suggests ways we might see theatrical methods in other of Mansfield's stories – in ‘The Tiredness of Rosabel’, for instance, or ‘Six Years After’ – and ways we might see Mansfield's themes and style in later English playwrights, the early Pinter, for instance, with his emphasis on the restrictions of rooms, or the later Stoppard and his fracturing of scene and time.  
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‘Ideal Wives?’ Domestic Objects and the Façade of Femininity

Ya-Ju Yeh (Session 4a, Main B36) 
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__________________________________________________________________

Sofa, carpet, dressing table, and dining table, to name a few – Katherine Mansfield always sets up a rich variety of domestic objects to create the image of the wife and the modern family. Descriptions of domestic objects not only generate the particular atmosphere of dramatic settings, but also give vivid forms to Mansfield’s plain yet deep style. However, they are of greater consequence than these two functions. Although domestic objects are often everyday-life objects – trivial, ordinary, and commonplace, Mansfield employs a great  many of them  from every part of the house – the living room, the bedroom, and in particular, the kitchen –  in order to deal with male/female conflicts. By contrast to Victorian domesticity which models the woman as ‘the angel in the house’, Mansfield uses the specificities of domestic objects to delicately scrutinize and delve into the implicit social and psychical tensions between husband and wife. Her descriptions prompt us to reflect on the profound significance and influence of domestic objects, yet also raise some questions: What is specific about Mansfield’s writing on domestic objects? How is the concept of the  ‘ideal wife’ embodied through such delineations? What effects, if any, do these domestic objects have on male/female relations? In addressing these concerns, this paper aims to analyze domestic objects and the issue of femininity in three stories: ‘Bliss’, ‘Mr. Reginald Peacock’s Day’ and ‘Marriage a la Mode’.  This exploration will  suggest  that domestic objects, in which a construction of femininity is embodied from masculine perspectives, represents the very depth of the husband’s resistance and loneliness in response to the wife’s growing self-realization and self-awareness of her own freedom and self-agency. 
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Katherine Mansfield and the Rhythms of Social Life
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_________________________________________________________________

This paper reads ‘The Young Girl’ and ‘Her First Ball’ as companion stories that satirize literary portrayals of the entrance of young women into the social sphere.  One way to understand Mansfield’s manipulation of literary conventions is to place these stories in a literary tradition of ironized social gatherings that portray dancing as a tool of socialization, a tradition that comes into stark relief in scenes from Austen (Emma), Hardy (Tess of the D’Urbervilles), and Woolf (The Voyage Out).  ‘Her First Ball’ is a modernist retort to the conventional idea that dancing ignites courtship: it disillusions its heroine about the possibilities of the ball.  While ‘The Young Girl’ does not involve dancing, it situates its adolescent girl in a position much like that of Leila in ‘Her First Ball’: the position of ‘always waiting’ for some deferred erotic fulfillment. Both stories ingeniously insinuate analogies and repetitions into narratives of female initiation that formally underscore the idea that to become a woman in the social sphere is not to become free (from domestic confinement, for example, or from provincialism) but is instead to hold onto a pattern – to submit to a rhythm.  Thus, a second context for understanding these stories as companion pieces emerges: the cultural context in which Mansfield partook, along with Murry and others, of the enticements of ‘rhythm’ as a way of conceptualizing aesthetic experiences across different media – music, dance, visual art, literature, etc.  The paper concludes by considering Mansfield’s stories about female adolescence as analogies for authorship and publication.  
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